Cumulative Indices, 1985-89

Compiled by Steven Rasmussen



This series of four indices covers the Directories of Computer Assisted Research in
Musicology of 1985 [-1],1986[ =2],1987[ =3],and 1988 [ = 4], as well the
current volume [ = 5] . The citations are arranged as follows:

A. Researchers and Institutions includes businesses, academic agencies,
and societies. State and city universities are listed by place name. Does not
index address lists.

B. Computer Software and Hardware includes programs, codes, and
commercial products. For project or general terms, see Index D under
subject; e.g. to find “Bach Database”, look in Index D under “Bach, J.S.:
databases”. Numbers are alphabetized after letters (i.e. “z” precedes “1”
and “I”); abbreviations and acronyms are given citation preference over full
names (e.g. to find “Linear Music Input Language”, look under “LMIL”),
Page numbers of illustrations of output are italicized.

C. Musical Terms and Concepts includes musical, technical, and general
terms and concepts, as well as the names of composers and theorists.
Specific projects described in the applications sections of this and preceding
issues are indexed here according to their subjects. Only the most recent
listing for projects cited more than once is given. Page numbers of
illustrations are italicized.

D. Publications and Resources includes journals, newsletters, bulletins, and
proceedings of conferences and symposia.
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A. Researchers and Institutions

Abouassly, Joseph 5: 34

Adobe Systems 2: 13, 18-9; 3: 23, 26-7, 56, 59, 66-9

Advanced Music Notation Systems 3: 30; 4: 50

Alaska, University of 1: 34, 47; 2: 72; 3: 115

Albrecht, Hans 4: 11

Alegant, Brian 3: 123

Allsen, J. Michael 2: 71; 3: 115

Alphonce, Bo 1: 14,49; 5: 34

Alvarez, Javier §; 20

American Association for Artificial Intelligence (AAAI)
4: 36; 5: 26

American Musicological Society (AMS) 1: 33; 3: 28, 80

American National Standards Institute (ANSI) 1: 33;
2:40; 3: 77; 5. 10, 28

Musical Interchange Processing Standards (MIPS)

subcommittee 4: 33, 35

American Symphony Orchestra League 4: 108

Amsterdam, University of 1: 33, 46; 2: 70; 3: 114

Antokoletz, Elliott 2: 72; 3: 116

Antonicek, Theophil 5: 114

Apple Computer 3: 85

Appleton, Jon 3: 127

A-R Editions, Inc. 2: 10; 3: 28, 29, 40-1; 4: 47,
52-3;5: 44

Arenson, Michael 2: 66; 3: 124

Arizona State University 4: 111

Arizona, University of 1: 33; 2: 68, 72; 3: 121-2;
4:109

Also see Committee for Music and Technology

Arnold, Stephen 4: 41

Ashmead, John 5: 119

Assayag, Gerard 4: 36

Association for Computers and the Humanities 2: 48
3:80;4: 34

Association for History and Computing 2: 47; 3: 79, 87

Association for Literary and Linguistic Computing 2: 48;
3:80;5: 9

Association for Technology in Music Instruction (ATMI)
4:37

Avutomated Music Notation Systems 2: 38

Babb, Larry R. 2: 74; 3: 134

Bacon, Richard A. 3: 80, 134; 4: 40; 5: 31

Baird, Henry 3: 82

Bajoras, Tom 4: 49, 71; §: 47

Ballové, Lyuba §: 130

Balsach, Lloreng 4: 49, 724; 5: 49, 67, 77

Balaban, Mira 2: 61; 3: 117, 124; 4: 36, 134;
5:14,26

Barbieri, Patrizio 3: 109

Birenreiter Verlag 2: 10, 43; 3: 34; 4: 16

Barnes, Roger 3: 109 .

Baron, John 2: 50; 3: 92

Baroni, Mario 1: 42, 49; 2: 56, 61, 62, 74;
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3: 96, 116, 132; 4: 34; 5: 16
Barrand, Anthony 2: 54; 3: 95
Barrell, Stephen 3: 91
Bauer-Mengelberg, Stefan 1: 14-5; 3: 7
Baylor University 3: 121
Beauchamp, James 3: 32
Beijing Conservatory 5: 127
Bel, Bernard 3: 82; 4: 38, 115, 118, 131; 5: 11, 18
Bell Laboratories/AT&T 3: 82
Belwin Mills Publishing Corp. 3: 29, 42
Ben Gurion University 3: 87, 4: 134; 5: 26
Bennion, Frances 3: 97; 4: 132-3
Bent, Ian 1: 33, 36; 2: 42, 43, 49; 3: 91, 97, 126
Berardinis, Piero de 2: 62; 3: 32, 57, 117
Berdes, Jane 4: 108
Bernardini, Nicola 3: 125
Bernskiold, Hans 3: 92
Bernstein, Jane 1: 36, 37; 2: 51; 3: 3: 92
Berselli, Gabriele Bersani 2: 56; 3: 96
Bevil, J. Marshall 1: 42; 2: 62; 3: 110, 117;
4: 115,119
Bianconi, Lorenzo 3: 103
Birmingham Polytechnic §: 134
Birmingham University 4: 107
Blombach, Ann 1: 23, 34, 43; 2: 37, 62; 3: 31, 110
Blume, Friedrich 4: 11
Bo Yu Zhang §: 127..
Boalch, D.H. 2: 57; 3: 103
Boker-Heil, Norbert 2: 18, 38; 3: 33; 4: 12 n.4, 22,
34, 117, 122-5, 130; 5: 52, 53
Bologna, University of 1: 42; 2: 56, 61; 3: 96, 109;
4:42
Also see Istituto di Studi Musicali e Teatrali
Boorman, Stanley 1: 37
Bor, Joep 3: 82
Borders, James 2: 49, 50; 3: 91; 4: 108
Boroda, Moisei 3: 86, 107, 117, 118; 4: 43, 116, 117, 128;
5:16
Boston University 2: 46, 54, 64; 3: 95, 110; 5: 20
Bowles, Garrett H. 1: 19, 34; 2: 50; 3: 93, 98;
5: 28, 43, 109, 116, 119
Bradford, University of, England 5: 17
Bray, Roger 4: 134
Brigham Young University 2: 43
Brinkman, Alexander 2: 62-3; 3: 87, 110, 118, 127; 4: 42
British Academy 2: 48
British Columbia, University of 3: 122; 4: 114; 5: 19, 132
British Library 2: 44; 4: 32
British Standards Institution 5: 28
Broadbent, Clive 2: 42; 3: 85, 118; 4: 35, 41
Brook, Barry 2: 42; 3: 33, 79; 4: 22, 111; 5: 52
Brooklyn College 2: 40
Brown, Geoff 2: 19; 3: 29, 66-7; 5: 46



Brown, Malcolm 4: 40
Brown University 1: 34, 37; 2: 52; 3: 93
Brunetti, Rossella 2: 61; 3: 109
Brussels, University of 2: 46; 3: 86
B. Schotts Sohne 2: 10; 3: 28
Buja, Maureen 3: 80
Burden, Michael 3: 79
Buyle, Christine 3: 85; 4: 41
Byrd, Donald 1: 18, 31; 2: 8, 38; 3: 26, 30, 32,
68-9, 79; 4: 36, 50, 66-7; 5: 50, 57, 68, 100
Calgary, University of 5: 133
California Institute of Technology 2: 46
California, University of (UC)
at Berkeley (UCB) 1: 39; 2: 47, 58, 59; 3: 82, 86,
91, 100-1, 106; 5: 17
at Davis 4: 109
at Irvine 3: 89
at Los Angeles (UCLA) 1: 34; 2: 67, 68; 3: 112;
5:127
at Riverside 1: 36; 2: 51; 3: 92, 97; 4: 109;
5:113
at Santa Barbara 1: 41; 2: 52; 3: 86, 93
at Santa Cruz 3: 104; §: 133
Callegari, Laura 1: 49; 2: 56, 61, 74; 3: 96,
109, 132; 4: 34; 5: 16
Camilleri, Lelio 1: 43; 2: 3940, 63, 64; 3: 10, 22,
34, 87, 110, 120, 126, 132, 134; 4: 35, 36, 42, 116,
117, 121, 133; 5: 10, 14, 131, 137
Camurri, Antonio 4: 116; 5: 26
Camus, Raoul 1: 48; 2: 54; 3: 95; 4: 113
Cantor, Don 2: 46, 64; 3: 110; 5: 20
Cardiff, College of /Univ. of Wales 3: 82, 85; 4: 40, 41;
5:31
Carnegie Mellon University 3: 79; 5: 44, 134
Carr, James 3: 120
Carreras, Francesco 2: 63; 3: 120
Carsaniga, Giovanni 2: 55; 3: 96
Carter, Nicholas 2: 46; 3: 81, 85, 134; 4: 41;
§: 12, 20,31
Case Western Reserve University 2: 36
Also see Center for Music and Technology
Castelo-Branco, Salwa El-Shawan 4: 108
Catholic University of America 5: 110
Center for Black Music Research/Columbia College,
Chicago 2: 51; 3: 92; 4: 110
Center for Computer Assisted Research in the Humanities
(CCARH) 1: 20, 40; 2: 9, 18, 43, 55, 58;
3: 10, 20-1, 28, 80, 82, 96, 97, 104; 4: 113, 132-3;
5: 35-7,45
Center for Computer Research in Music and Acoustics
(CCRMA)/Stanford 1: 18, 34, 42; 2: 39, 45, 60;
3: 82, 83, 106, 127
Center for Music and Technology/Case Western Reserve
Univ. 2: 43
Center for Music Research/Florida State Univ. 1: 33;
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2:43;3:77,127; 4: 33

Center for New Music and Audio Research 5: 17

Centre for Research into the Applications of Computers
to Music (CRACM)/Univ. of Lancaster 4: 35, 134; 5: 18

Center for Research on Perception and Cognition 2: 45

Centre National de la Recherche Scientifique (CNRS) 2: 51;
3: 104; 4: 45, 109

Centre TOBIA /Université Paul Sabatier 5: 25

Centro di Sonologia Computazionale/Univ. of Padua 2: 41
4:135

Centro Informatica Musicale 3: 125

Ceroni, Giorgio 4: 50, 81-2; 5: 52

C.F. Peters 3: 32

Charnassé, Héléne 1: 49; 2: 51, 74; 3: 104;
4: 49, 98-9, 129; 5: 47

Chartier, Yves 4: 112

Chesnut, John 5: 138

Cholij, Irena 3: 79

Chowning, John 3: 127

Christenson, Donald 3: 92

Christie, George 3: 107

Cincinnati, University of 1: 45; 2: 46, 67, 68; 3: 86,
112-3, 121

Claremont University, California 4: 109

Clarke, Alastair 3: 82, 85; 4: 40, 41; 5: 31

Clarkson University 2: 54; 3: 95

Clinkscale, Edward 1: 36; 2: 51; 3: 92; 5: 113

Clinkscale, Martha Novak 3: 97; 4: 109

Clynes, Manfred 4: 41

CNUCE (Institute of the National Research Council), Pisa
2: 39-40, 44, 63, 64; 3: 34, 104, 110, 120, 126
4: 42,116, 117, 131, 133; 5: 54

Coda Music Software 5: 47-8

Cohen, Dalia §: 133

Cohen, H. Robert 5: 116

Colgate University 1: 15

College Music Society 3: 80

Colombo, Walter 2: 46, 64; 3: 85, 120; 4: 41

Colton, Nancy 3: 62-3; 4: 75-6; 5: 51, 58, 69, 78

Columbia College, Chicago

See Center for Black Music Research

Columbia University 1: 16, 41; 2: 36, 57, 59; 3: 29,
102, 103, 106; 4: 131; 5: 118

Comnmittee for Music and Technology/Univ. of Arizona
1:33

Computer-based Education Research Laboratory
(CERL)/Univ. of Illinois 1: 21

Computer Music Association (CMA) 4: 33, 37; 5: 28

Computers in Teaching Initiative (CTT) 5: 9, 18

Conklin, Darrell 5: 133

Conrad, Phillip 5: 20

Conservatory of Music, Beijing 4: 115

Cook, Diane 4: 36

Cook, Nicholas 2: 45; 3: 85, 110; 4: 41; 5: 43

Cook, Perry 5: 10



Coombs, David 3: 119, 121

Cooper, Robin 4: 130

Cope, David §: 13, 14, 26, 133

Corders, James 5: 113

Cornell University 4: 112; 5: 13

Correia, Edmund 4: 132

Costellat 2: 10

Covington, Kate 1: 46; 2: 69; 3: 113

Crawford, David 1: 22, 33, 38; 2: 44, 49; 3: 91, 127,
4: 108; 5: 113

Crerar, Alison 2: 64; 3: 111

Crook, Mark 4: 7, 30

Crutcher, Ron 4: 110

Dai Nippon Corporation 4: 33

DallaLibera, Francesco 3: 121

Dal Molin, Armando 3: 10, 17, 27, 28-9, 31, 42, 66-5, 79;
4: 49, 57-9, 83; 5: 46

Dannenberg, Roger 3: 79; 5: 44, 134

Darbellay, Etienne 1: 19; 2: 18, 37; 3: 31, 48-50,
79, 132; 4: 34, 49, 77-8; 5: 46, 79

Darby, Jonathan 5: 9

Dartmouth College 2: 36; 3: 127

Dataland ApS 3: 33

Davis, Deta 2: 74; 3: 90, 134; 4: 42

Davis, Elizabeth 1: 36; 2: 51; 3: 92

Davison, John 5: 119

Deakin University, Victoria, Australia 2: 45

Debiasi, Giovanni 2: 41

Degrada, Francesco 2: 56; 3: 97

Delaware, University of 2: 36, 66; 3: 124; 5: 20

Del Duca, Lindoro 3: 109

Demski, Stephen 5: 136

Denley, Peter 2: 48

Deutsch, Diana 5: 10

Di Scipio, Agostino 5: 131

Dillon, Martin 2: 53; 3: 93

Dinwiddie, Heather 4: 108

Dobszay, LiszI6 5: 110

Dodds, Douglas 1: 20

Downs, Philip 5: 51, 95, 128

Drone, Jeanette 4: 7, 30

Dr. T’s Music Software 3: 28, 54-5; 4: 49, 69-70; 5: 45

Drummond, Philip J. 1: 49; 2: 74

Duffin, Ross 2: 18, 58; 3: 104

Duggan, Mary Kay 3: 91

Duisberg, University of 4: 115

Duke University 2: 71; 3: 115; 4: 107

Dunn, Lauren 2: 69; 3: 122

Dunne, Shane 3: 85; 5: 20

Durante, Chiara 4: 42

Durham University 3: 85, 118; 4: 35, 41

Dydo, Stephen 2: 18, 36; 3: 7, 9, 12-3, 23, 26,
29, 31, 32, 51-3; 4: 36, 50, 79-80; 5: 34, 50, 59,
70, 80

Dyer, Lounette 2: 46
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Earp, Lawrence 1: 41; 2: 60; 3: 106

Bastman School of Music 2: 62-3; 3: 110, 116, 118,
120-3 passim, 127; 5: 137

Eastwood, Anthony C. and Christina A. 2: 64; 3: 111;
4:35

Ebcioglu, Kemal 2: 65; 3: 111; 4: 36; 5: 26, 130

Edelberg, David 4: 110

Edinburgh, University of 3: 86; 4: 130; 5: 11

Effinger, Cecil 4: 49, 924; 5: 50, 60, 69, 99

Eidgendssische Technische Hochschule, Zurich 2: 43;
3:29,79; 4: 50; 5: 47

Electronic Arts 2: 19; 3: 66-7, 77; 5: 46

Ellis, Mark 1: 34, 43; 2: 65; 3: 111

Elloway, Julian 3: 80

Emmerson, S. 2: 45

Epstein, David 2: 71

ERATO Software Corp. 5: 46-7

ERATTO 4: 129; 5: 21, 47, 126

Also see Centre National de Ia Recherche Scientifique

Erickson, Raymond 1: 14, 15; 3: 29

Erviti, Manuel 5: 112

Esposito, Frank 2: 59

Essen, University of 3: 78, 114; 4: 110, 114, 133;
5:17,127

Fabris, Dinko 5: 113

Falvy, Zoltén 5: 110

Felciano, Richard 5: 17

Fenske, David 4: 7

Fenton, Andrew 5: 18

Ferkové, Eva 4: 114; 5: 130

Ferrand, Philip 5: 48, 81, 90

Ferrara, University of 2: 58; 3: 103

Fields, Matthew 5: 20

Finarelli, Luigi 2: 46; 3: 78, 85; 4: 42, 51, 135;
5:49

Fink, Robert 3: 121

Fissell, Kate 2: 71

Fitzpatrick, David 1: 42

Fling, Michael 3: 78

Florence Conservatory 2: 68; 3: 34, 104, 113, 126;
4: 35, 42, 116, 117, 131, 133; 5: 54, 131, 137

Florida State University 2: 57, 69; 3: 103, 113

Also see Center for Music Research

Floyd, Samuel A., Jr. 2: 51; 3: 92; 4: 110

Fluhr, Christian §: 34

Fondazione Levi 4: 36; 5: 9, 114

Forte, Allen 2: 43, 65; 3: 121, 127; 5: 135

Foxley, Eric 2: 40: 3: 31; 5: 11

Free, John 4: 36

Friberg, Anders 4: 41

Frigon, Chris D. §: 131

Fromson, Michele 4: 109

Fruehwald, Robert 4: 50, 95-7; 5: 50, 61, 102-3

Fujinaga, Ichiro 5: 34

Fuks, Victor 5: 20



Garland Press 3: 33, 80

Garner, BJ. 2: 45

Garnett, Guy S: 10

Genoa, University of 5: 26

Georgescu, Cosmin and Mario 5: 14

Gesellschaft fiir Information und Dokumentation 4: 18

Gesellschaft fir Mathematik und Datenberarbietung
4: 36; 5: 26

Ghent, University of 4: 35, 36; 5: 26

Also see Institute for Psychoacoustics

Giannelos, Dimitris 5: 126

Gianturco, Carolyn 1: 37; 2: 53; 3: 94

Gibson, Don 3: 121

Giomi, Francesco 3: 113; 4: 131; 5: 10

Giulietti, Raffaello 4: 36; 5: 47

Giuriati, Giovanni §: 115

Glasgow, University of 4: 41

Glover, Mark 5: 25

Goldfarb, Charles 1: 31; 2: 40, 42; 3: 77; 4: 33

Gorannson, Harald 4: 113

Gould, Murray 3: 33; 4: 22; 5: 52

Gourlay, John 2: 45; 4: 51; 5: 51

GPI Corp. 5: 51

Grawemeyer Industries 3: 29, 32

Gray, David Julian 1: 39

Great Wave Software 4: 30

Greenberg, Bernard S. 1: 19, 34; 2: 38; 3: 32

Grieshaber, Kate 5: 136

Griffin, Thomas 2: 56; 3: 97

Griffiths, John 2: 55; 3: 96; 4: 50, 100-1;
§: 53,1112

Grijp, Louis Peter 3: 107; 4: 131

Grinnell College 2: 43

Gross, Dorothy 1: 34, 43, 44, 49; 2: 38, 65, 66, 74;
3:32,112; 5: 28, 50

Grossi, Pictro 2: 44; 3: 34, 104, 126; 4: 133

Gulbenkian Foundation 3: 79

Haberkamp, Gertraut 4: 18, 19

Haefer, J. Richard 4: 109, 111

Haken, Lippold 1: 21; 2: 8-9, 37; 3: 30, 73

Hall, Thomas 1: 16, 41; 2: 10, 36; 3: 28, 29, 40-1;
54

Halperin, David 4: 129, 130; 5: 128

Hamburg, University of 5: 122

Hamel, Keith 2: 18; 3: 32, 59; 4: 36, 50, 63-5; 5: 51,

Hanemann, Dorothee 2: 43; 4: 34

Hanzelin, Fred Lee 1: 44

Harbor, Catherine 5: 136

Harris, Craig 3: 118; 4: 33; 5: 28

Harris, Michael §: 11

Harvard University 1: 47; 2: 71; 3: 78, 115

Haus, Goffredo 2: 13, 64, 74; 3: 78, 120, 125; 4: 51,
116, 135; 5: 13, 5: 49

Haverford College §: 119

Hawkins, John 5: 101
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Hawley, Michael §: 135

Hazel, Philip 5: 52, 62, 71, 82

HB Imaging, Inc. §: 48

Hebel, Kurt 2: 37; 3: 10, 18, 73; §: 27

Hebrew University 5: 133

Hegazy, Wael 4: 51; §: 51

Heidelberg, University of 4: 107, 112

Helm, Eugene 2: 60; 3: 106-7

Helsinki, University of 4: 34, 134; §: 16, 129

Henderson, Craig 4: 30

Heriot-Watt University 2: 64; 3: 111

Hewlett, Walter B. 1: 20, 38, 40, 43; 2: 43, 55, 58, 66;
3: 96, 104, 121; 4: 34, 113, 132-3; 5: 11, 35

Hiley, David 5: 110

Hill, George R. 1: 35; 2: 50; 3: 93, 98; 4: 112

Hill, John W. 1: 33, 40, 44-5; 2: 60; 3: 107; 4: 10,
34,127, 132; 5: 109-11

Hiller, Lejaren 1: 49; 2: 74

Hirschmann, Wolfgang 5: 36

Hochschule fiir Musik 5: 20, 21

Hoffman, Carl 1: 37

Hofstadter, Douglas 1: 18

Hofstetter, Fred 1: 23; 2: 37, 66; 3: 31, 112, 124

Hong Kong Baptist College 3: 113; 4: 129

Hong Kong, University of 5: 21

Houghton, Edward F. 3: 104

Houle, George 1: 45; 2: 67; 3: 79, 112

Howard, John 2: 42; 3: 78; 4: 7, 11 art.

Huddersfield Technical Institute 1: 34

Huggins, Cleo 2: 13

Hughes, Andrew 1: 40; 2: 58-9; 3: 95, 105; 4: 113

Hughes, John J. 3: 88; 4: 7,43

Hughes, Simon 3: 79

Hughson, Mary 3: 105

Hultberg, Warren 1: 41; 2: 59; 3: 105; 4: 112

Huron, David 2: 45; 4: 35; 5: 132

Hutchinson, Roland 2: 67

Huth, Peter 5: 36

Hybrid Arts 3: 30; 4: 44, 71; 5: 47

Hybrid Technology 5: 48

IBM Corp. 4: 33, 41

Also see Systems Research Institute 1: 14
IBM Scientific Center, Los Angeles 3: 79, 85; 4: 37

Illinois State University 5: 16

Illinois, University of 1: 22, 33, 38, 40, 44, 45, 48;
2: 8-9, 18, 37, 55, 60, 73; 3: 10, 32, 78, 96,
107, 116; 4: 36, 132; 5: 27, 48, 112, 117, 119

Also see Computer-based Education Research Laboratory

Indiana University 1: 17, 18, 43; 2: 8, 38; 3: 32,

78,127, 4: 37, 117; 5: 15, 17, 20, 21, 50, 128, 135
Information Appliance, Inc. 3: 74
Inokuchi, Seiji 3: 82; 4: 38; 5: 31
Institiit fiir Musikwissenschaft/Univ. of Vienna 5: 114
Institiit fiir Romanistik/Univ. of Vienna 5: 110
Institute for Historical Research/Univ. of London 3: 79



Institute for Psychoacoustics and Electronic Music/Univ.
of Ghent 4: 134
International Association of Music Libraries (IAML) 4: 11
International Council on Traditional Music 5: 11
Also see Study Group on Information Retrieval
International MIDI Association 4: 34
International Musicological Society (IMS) 3: 80; 4: 11, 34;
511
International Society for Traditional Arts Research
(ISTAR) 3: 82
International Standards Organization 2: 42
Iowa, University of 1: 45
Ira S. Brilliant Beethoven Center 4: 26, 107
Istituto di Studi Musicali e Teatrali/Univ. of Bologna
3:96
Istituto di Studi Renascimentali/Univ. of Ferrara 3: 103, 116
Italian Computer Music Association (AIMI) 5: 26
Italian Informatics Association (AICA) 3: 78
Jacoboni, Carlo 1: 42; 2: 61; 3: 109, 116
Jackson, David L. 1: 45; 2: 67; 3: 121
Jacoboni, Carlo 2: 61; 3: 109
Japan Music and Computer Science Study Group 5: 15
Japanese Information Processing Society 4: 38
Jarrett, Jack 3: 31; 5: 49
Jensen, Richard 2: 67; 3: 112
Jernigan, M.E. 3: 105
Jesser, Barbara 5: 11
Jones, Steinberg 5: 49, 98
Jungleib, Stanley 1: 45; 2: 67; 3: 123
Kalyan, Victor 3: 125
Karpinski, Gary 2: 40, 67
Kartomi, Margaret 1: 49
Kassler, Michael 1: 16; 2: 68; 3: 108, 112
Katayose, Haruhiro 4: 38
Katz, Ruth §: 135
Katzen, May 2: 47; 4: 7, 30 art.
Kay, Alan 3: 85
Keane, AS. 3: 85
Keil, Klaus §: 121
Keller, Kate Van Winkle 1: 48; 2: 534; 3: 94-5
3 9, H

4: 26,34
Keller, Robert §: 111
Kendall, Roger 1: 34; 2: 68; 3: 124
Kennedy, Duff 1: 41; 2: 52; 3: 93
Kentucky, University of 1: 46; 2: 69; 3: 113
Kimberlin, Cynthia Tse 3: 112
Kippen, James 3: 82; 4: 36, 131; 5: 10, 11, 18
Kirkham, Sandi 2: 44
Kjaer, Mogens 3: 33; 5: 54
Knuth, Donald 4: 51; 5: 51
Kolosick, J. Timothy 1: 33; 2: 68; 3: 121
Koozin, Timothy 2: 46, 68; 3: 86, 112-3
Kottick, Edward L. 1: 45
Krumhansl, Carol L. 5: 13
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Kube, Volker 4: 18

Kurkela, Kari §: 16

Kusek, Dave 2: 40

Kwan, Andrew 2: 41

Kwiatkowska, Barbara 2: 68; 3: 113; 5: 118

Kyoto City University 5: 10

La Trobe University 2: 39, 55; 3: 34, 96; 4: 35, 47,
50, 100-1; §: 53, 112, 122

Laboratoire Musique et Informatique de Marseille (LMIM)
5:18

Laboratorio di Informatica Musicale (LIM), Milan 3: 125;
4: 116, 135; 5: 49

Laboratorio Didattica Etnomusicologia 5: 115

Laboratorio per I'Informatica Musicale (LIMB) 4: 135

Laboratory for Computer Music Engineering/Technion-
Israel Institute of Technology 3: 124

Laffan, John C. 1: 19; 3: 31

Laine, Pauli §: 129

Lakehead University 5: 130

Lambert, Mark 3: 34, 60-1; 4: 50, 88-90; 5: 54, 72,
83, 94

Lancashire, Ian 4: 43; 5: 14

Lancaster, University of 5: 9, 18

Also see Centre for Research into the Applications

of Computers to Music

Lande, Tor Sverre 4: 135

Landy, Leigh 1: 33

Lansdown, Stephen 2: 50; 3: 91

Laprade, Paul 3: 122; 5: 137

LaRue, Jan 1: 36-7; 2: 52; 3: 93; 4: 14 1.8,
113; 5: 11

Laske, Otto 1: 49; 5: 16

Lassfolk, Kai 4: 34

Laval, Université, Quebec 2: 73

Lavery, Hugh 2: 36

Lehtinen, Timo 4: 34

Leicester Polytechnic

Leicester, University of 5: 14

Also see Office for Humanities Communication

Leman, Marc 4: 35, 36; 5: 14, 26

Leppig, Manfred 4: 115

Letterst, George 5: 126

Levenson, Irene 1: 34; 2: 68; 3: 124

Leverhulme Trust 5: 31

Levy, Burt 1: 49; 2: 74

Lewis, Mary 1: 37; 2: 52; 3: 93

Li, Betty 3: 113; 4: 129

Library of Congress 1: 18; 4: 25, 26; 5: 25, 117

Ligabue, Marco 2: 68-9; 3: 113; 4: 131; 5: 10

Lincoln, Harry B. 1: 37; 2: 18, 36, 52; 3: 7, 29, 93;
4: 113; 5: 46, 120

Lisbon, New University of 4: 108

Lischka, Christoph 4: 36; 5: 26, 27

Lisle, Edward 2: 45

Logrippo, Luigi 4: 114



London, City University of 2: 45; 5: 20
London, Justin 5: 115
London, University of
Also see Institute for Historical Research
King’s College 2: 47, 70; 3: 86, 114
Royal Holloway and Bedford New College 2: 56; 3: 97
Westfield College 3: 79, 87
Longyear, Rey 1: 46; 2: 69; 3: 113
Lospinoso, Margaret 2: 53; 3: 93
Lovallo, Lee 5: 109
Lubej, Emil 5: 11
Maas, Kurt 2: 10; 3: 28; 4: 49, 54-6; 5: 45, 63,
73,84
Magdeburg Telemann Zentrum 5: 37
Malm, William 1: 35; 2: 50; 3: 91
Maloney, John 2: 44
Mamy, Sylvie 4: 109
Mangsen, Sandra 4: 112
Manns, Charles G. 1: 38; 2: 55; 3: 96
Mark of the Unicorn 3: 58; 4: 50; 5: 48, 52
Marsden, Alan 2: 42; 4: 35-6, 43, 134; 5: 9-15 passim
Martens, Cheryl 1: 15
Martin, Jeremy 4: 44
Martin, Neil G. 3: 82, 86; 4: 38, 42
Maryland, University of 2: 60; 3: 79, 106-7; 5: 117
Mason, Robert 3: 134
Massachusetts Institute of Technology (MIT) 2: 38, 45;
4: 35, 38; 5: 135
Maxwell, HJ. 5: 26
Maxwell, John T. II 1: 21; 2: 9; 3: 79
McCarty, Frank 4: 110
McCarty, Willard 4: 43; 5: 14
McClymonds, Marita P. 4: 108; 5: 117
McCrickard, Eleanor 1: 37; 2: 53; 3: 94; 4: 110
McGee, William 4: 40; 5: 18, 34
McGill University 5: 34
McGuinness, Rosamund 2: 56; 3: 97
McKinney, Samuel 2: 46; 3: 86
McLean, Bruce 1: 14, 15; 2: 36, 42, 46; 3: 7, 29, 86;
4:42; 5: 21
McRea, Roger 5: 74, 85, 96
McVity, Jonathan 3: 122
Meer, Wim van der 3: 82; 4: 115
Melbourne, University of 2: 55; 3: 96; 4: 50, 100-1;
5:53
Mercer, David 2: 50; 3: 91
Meredith, William 4: 107
Merkley, Paul §: 18
Messenger, Thomas 3: 81, 134; 4: 40; 5: 31
Meyer, Christian 5: 112
Michaelson, Rosa 3: 86; 5: 11
Michailova, Natalia 3: 125
Michigan, University of 1: 22, 33, 38-9, 47; 2: 44,
49, 50, 56-7; 3: 81, 91, 97, 115, 116; 4: 130;
§: 20,48
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Micklish, Cristoph 5: 21

Midolo, Sebastiano §:; 121

Milan Conservatory 5: 121

Milan, University of 2: 13, 46, 56, 64; 3: 78, 85,
97, 120; 4: 41, 51, 135; 5: 49

Miller, Jim 3: 33, 56; 5: 52

Mills College 2: 45

Minnesota, University of 1: 34, 44; 2: 65, 66; 3: 112;
59

MIPS committee (Musical Interchange Processing Standards)

See American National Standards Institute
Modem Language Association (MLA) 2: 47; 4: 29
Monson, Dale 1: 39; 2: 44, 56-7; 3: 97
Montel, Dominic 2: 10
Montréal, University of 2: 70; 3: 114
Morehen, John 1: 33; 2: 18, 36, 43, 53; 3: 29, 94,
122, 126; 4: 112, 129; 5: 10, 46, 129

Moro, Alessandro 4: 36

Morosan, Vladimir 3: %4, 105

Morrison, Jerry 3: 77

Morse, Raymond 2: 69; 3: 122

Moseley, Jane 2: 69; 3: 113

Mould, Charles 2: 57; 3: 99, 103

Mralek, Jaroslav 4: 107

Miiller, Giovanni 3: 29, 71, 79; 4: 36, 50; 5: 47

Miiller, P. 3: 82

Murray, Sterling 1: 35; 2: 50, 53; 3: 93, 94, 103

Music Library Association (MLA) 2: 42; 4: 30, 37,
5:15,28

Music Notational Modernization Association 5: 28

Music Publishers Association 3: 79; 5: 43

MusicPrint Corp. 4: 924; 5: 51

MusiKrafters 4: 50, 95-7; 5: 50

Nagy, Kiiren 2: 42; 3: 78; 4: 25 art.

Narmour, Eugene §: 138

National Association of Music Manufacturers 3: 77

National Endowment for the Humanities (NEH) 3: 78,
93, 95, 96, 124, 127; 4: 34, 113

Nebraska, University of 1: 34

Nencini, Giovanni 2: 44; 4: 133

Nettheim, Nigel 3: 113, 114; 4: 130; 5: 118

Nevile, Jennifer 2: 70

Newcomb, Anthony 1: 39; 2: 58, 59; 3: 103, 106

Newcomb, Steven 2: 69; 3: 77, 113; 4: 33, 35

New England Digital Corp. 3: 34, 43, 77; 4: 33; 5: 28, 54

New South Wales, University of 1: 46; 2: 70; 3: 114;
5:37,118

New York, City University of (CUNY) 2: 50; 3: 93;
4: 111, 112

at Queensborough 2: 54; 3: 95
New York, State University of (SUNY)

at Albany 2: 61; 3: 117, 124

at Binghamton 1: 14, 15, 37; 2: 10, 36, 46, 52;

3: 86, 93; 4: 42, 113; 5: 21, 46, 120

at Buffalo 2: 65; 3: 111



at Potsdam 1: 41; 2: 59; 3: 105; 4: 112
New York University 1: 36-7; 2: 51, 52; 3: 92, 93, 95;
4: 113
Nissan, Ephraim 3: 87; 5: 13
Noe, Alfred 5: 110
Nordli, Kjell 4: 35, 102-5
North Carolina, University of 2: 53; 3: 93; 5: 138
at Greensboro 1: 37; 2: 53; 3: 94; 4: 110, 117, 131
at Raleigh 3: 80
North Dakota, University of 2: 68; 3: 112-3
North Texas State University 1: 42; 2: 62; 3: 117
Northern Illinois University 3: 107
Northwestern University 1: 48; 2: 42, 73; 3: 78, 116;
5:19
Norwegian Computing Centre for the Humanities 2: 48
Nottingham, University of 1: 33, 36, 43; 2: 40, 43,
49, 53, 65, 69; 3: 31, 91, 94, 111, 113, 122, 126;
4: 35, 112, 129; 5: 19, 46, 129, 132
Novosibirsk Conservatory 4: 38
Oberon Systems 4: 49, 75-6
Office for Humanities Communication (OHC)/Univ. of
Leicester 2: 47, 48; 5: 9

Office of Scholarly Communication and Technology 2: 48

Ohio State University 1: 23, 34, 43, 46; 2: 37, 62, 66;
3: 31, 92, 110, 112; 4: 51; 5: 10, 51

Ohmiya, Makoto 5: 11

Ohteru group/Waseda Univ. 3: 9, 16, 82, 84, 126; 4: 33;
5:25,31

Ohteru, Samadu

See Ohteru group

Olsen, Solveig 2: 47

O’Maidin, Donncha 2: 59, 69; 3: 106, 114, 126, 137

Ongaro, Giulio 3: 80

Opcode Systems 3: 77; 5: 50

Oppenheim, Dave 3: 77

Oregon, University of 2: 69, 71; 3: 122

Ornstein, Severo 1: 21; 2: 9

Oryx Press 3: 88

Osaka University 3: 82; 4: 38, 41; 5: 31

Osborn, Ann 5: 130

Osgood, Charles 5: 137

Oslo University 3: 125; 4: 35, 47, 49, 102-5, 135;
5:25,49

Ottawa, University of 3: 82, 123; 4: 40, 112, 114;
5:18,34

Oxford Text Archive 3: 78, 88

Oxford University 1: 15; 2: 8, 38, 42-3, 46; 3: 78,
86, 88, 103; 4: 42; 5: 21, 51

Oxford University Press 3: 33; 5: 12

Packard, David Woodley 1: 20; 3: 88; 5: 35

Packard Humanities Institute 3: 89

Padua, University of 3: 31, 121

Also see Centro di Sonologia Computazionale

Page, Stephen 1: 15, 49; 2: 36, 42, 46; 3: 78, 81, 86;
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Palmer, David §: 53

Palo Alto Research Center (PARC)/Xerox 1: 21; 2: 9;
3:31

Papakhian, A. Ralph §: 15

ParcPlace Systems 4: 117

Paris, Université de 3: 125

Parish, Brian 2: 39; 5: 53

Passadore, Francesco 5: 114

Passport Designs 2: 39, 40; 3: 33, 45-7; 4: 50, 84-7;
5:51-3

Péuler, Bernhard 3: 79

Peabody Conservatory of Music 2: 44

Pearce, Alastair 2: 42, 44, 47, 70; 3: 86, 87, 114; 5: 134

Pelinski, Ramén 2: 70; 3: 114

Pennsylvania State University 3: 74; 4: 107, 133

Pennsylvania, University of 5: 115

Perkins, Leeman 1: 41; 2: 36, 57, 59; 3: 29, 103, 106

Perry-Camp, Jane 1: 39; 2: 57; 3: 103

Petrosky, Ted 3: 34, 44

Pfaffenberger, Bryan 4: 44

Philcox, Richard 2: 45

Philharmonia Baroque Orchestra 5: 37

Philip, Johannes §: 127

Philip, Margot 5: 127

Phillips, Bruce 4: 34

Pinegar, Sandra §: 118

Pittsburgh, University of 5: 117

Plenkers, Leo J. 1: 33, 46; 2: 70; 3: 114

Poland, William 2: 37

Polikarpov, A.A. 4: 117

Pompilio, Angelo 3: 103; 5: 116

Pont, Graham 1: 46; 2: 70; 3: 114; 5: 118

Pope, Stephen 4: 117; 5: 13

Pople, Anthony 4: 134; 5: 14, 18

Porter, Charles 3: 120

Potter, Andrew 5: 12

Powers, Doris 3: 95

Powers, Harold 1: 41; 2: 60; 3: 106

Prati, Walter 4: 50, 81-2; 5: 52

Preston-Thomas, Peter 3: 82

Princeton University 1: 16; 2: 10, 60; 3: 29, 30,
32, 106; 5: 37, 47,48

Pyron, Nona 1: 38; 2: 54-5; 3: 95

Queens College 2: 55; 3: 96

Queens University, Belfast 4: 36; 5: 9, 15

Queensland, University of 1: 38, 49; 2: 54-5

Raben, Joseph 3: 88

Rabson, Carolyn 1: 48; 2: 42, 534; 3: 94-5

Rabson, Gustave 2: 53; 3: 94

Rahn, John 2: 44, 71; 3: 114; 5: 16, 26

Rahtz, Sebastian 3: 87, 134

Raskin, Jef 3: 74

Rasmussen, Steven 4: 132

Rees, Fred Joseph 1: 38; 2: 54-5; 3: 95

Répertoire International des Sources Musicales (RISM) 4: 7,



11-24 art.; §: 52, 117, 120, 121

Research Center for Music Iconography 4: 111

Research Libraries Group (RLG) 4: 25-9

Reybrouck, M. 4: 36

Rheinische Friedrich-Withelms-Universitit 5: 49

Rice, Duane 4: 30

Richards, Trevor 3: 30; 4: 49; 5: 48

RISM

See Répertoire International des Sources Musicales

Roads, Curtis 1: 49; 2: 74

Robinson, Dave 4: 110

Roeder, John 3: 122; 4: 114; 5: 19, 26, 131, 132

Rogers, Patrick 4: 109

Rohrer, Katherine 4: 126, 131

Rome, University of 5: 115

Root, Deane L. 5: 117

Rousch, Dean 4: 51; 5: 51

Rowe, Michael §: 12

Royal Academy of Music, Stockholm 4: 113

Royal Institute of Technology, Stockholm 4: 41

Royal Musical Association 3: 79

Royal National Institute for the Blind 5: 25

Rubenstein, Brad 2: 47; 3: 81, 82, 86

Russell, Roberta 2: 43, 71; 3: 122

Sadie, Stanley 4: 34

San Diego State University 4: 107

Sandell, Gary 5: 19

Sartini, Maria Gabriella 2: 56; 3: 96

Scaletti, Carla 2: 37; 3: 30; 5: 27

Schaffer, John 2: 74; 3: 21, 134

Schaffrath, Helmut 2: 44; 3: 78, 114-5; 4: 110, 114, 133;
5:10, 11,17, 127

Schlichte, Joachim 4: 7; §: 121

Schmid, Valerie 1: 21; 3: 30

Schneider, Herbert 4: 112

Schnell, Christoph 2: 18, 35-6, 47, 74; 3: 28, 72, 79,
86, 132, 134; 4: 34, 35, 60, 113; 5: 44

Schofer, Angelika §: 49

Schottstaedt, Bill 1: 34; 3: 123

Schrader, Arthur F. 2: 54; 3: 95

Schulenberg, David 1: 46; 2: 71; 3: 115

Schweitzer, Rainer 4: 107

Schweizerisches Zentrum fiir Computermusik 3: 79

Selfridge-Field, Eleanor 1: 29, 38; 2: 55; 3: 96;
4:34,113; 5: 11, 14

Sentieri, Richard 1: 46

Sewell, Gregg 5: 54

Shapiro, Ann Dhu 1: 47; 2: 71, 72; 3: 115

Shapiro, Gerald 1: 34

Shen Qia 5: 11

Silbiger, Alexander 1: 47; 2: 71, 72; 3: 115; 4: 107

Simonson, Linda 3: 115

Sion, Crispin 3: 54-5; 4: 49, 69-70; 5: 45, 64, 86

Skinner, Robert 4: 37; 5: 43

Sloboda, John 4: 41

162

Slovak Academy of Science 4: 114; 5: 130

Smith, Douglas Alton 1: 25, 42; 2: 18, 60; 3: 106

Smith, Leland 1: 18, 42; 2: 8, 39, 60; 3: 9, 14-5,
34, 45-7, 4: 50, 84-7; 5: 11, 25, 31, 52, 65, 87, 91-2

Snyder, Kerala 3: 31

Society for Music Theory 5: 13

Society for Scholarly Publishing 2: 48

Softarts 2: 37

Solomon, Larry 2: 72; 3: 122; 4: 117

Sonneck Society 2: 54; 3: 95; 4: 115

Sonus Corp. §: 53,97

Sorisio, Linda 3: 79, 85; 4: 36, 37; 5: 26

South Carolina, University of 3: 79

Southampton University 3: 80; 5: 9

Southern California, University of 4: 37

Southworth Music Systems 3: 30

Soviet Academy of Sciences 4: 38, 39

Spiegel, Laurie 2: 41, 72; 3: 122; 5: 134

Sporri, Bruno 2: 43; 3: 79

Staatliches Institut fiir Musikforschung 2: 38; 4: 51, 117;
5:53

Stanford University 1: 15, 18, 19, 45; 2: 8, 18, 39,
58, 60, 67; 3: 34, 79, 104, 112, 123; 4: 37,
38, 50; 5: 10, 52

Also see Center for Computer Research in Music and

Acoustics

Stech, David 1: 34, 47; 2: 72; 3: 115

Steedman, Mark J. 4: 130

Steel, Matthew 1: 48; 2: 72; 3: 116; 4: 130

Steinbach, Andrea 5: 49

Steiner, Ruth §: 110

Steinmann, Karl 3: 79

Stépien, Bernard 3: 104, 123; 4: 49, 98-9, 114, 129;
5:47

Stewart, Brian 4: 107, 133

Stickney, Kimball 2: 38; 3: 26, 30, 68-9

Stierup, Brian 2: 57; 3: 103

Stinson, John 2: 39, 55; 3: 96; 4: 35, 50; 5: 53,
111-2, 122

Studio di Sonologia Computazionale 3: 117

Study Group on Information Retrieval/International
Council For Traditional Music 2: 44; 3: 78

Suchoff, Benjamin 2: 72; 3: 116

Sundberg, Johan 3: 85; 4: 41; 5: 11

Surrey, University of, Guildford 2: 46; 3: 81, 85;
4: 40, 41; §: 12, 20, 31, 43, 53

Sward, Rosalie 1: 48; 2: 73; 3: 116

Swiss National Research Council 5: 115

Sydney Conservatorium 3: 113; 4: 130

Sydney, University of 1: 16

Symbolics, Inc. 1: 19, 34; 2: 38

Symphony Reproductions, Ltd. 3: 34, 44

Systems Research Institute/IBM 1: 14

T and S Enterprises 5: 49

Talalay, Kathryn 3: 78



Talbot, Alan 3: 77; 4: 33; 5: 28, 75, 88, 93
Tanguiane, Andranick 3: 125; 4: 38, 39; 5: 10
Tanimoto, Steven 2: 44
Thoilisi Conservatory 3: 117, 118; 4: 116, 117; 5: 16
Technion-Israel Institute of Technology

See Laboratory for Computer Music Engineering
Tel-Aviv University 4: 128, 129, 130
Temperley, Nicholas 1: 38; 2: 42, 55; 3: 78, 96;

5:119

Temporal Acuity Products 2: 18; 5: 49
Terriciano, Alan 3: 116
Thames Polytechnic 3: 82, 86; 4: 38, 42
THEME Software 4: 83-90
Thomas J. Watson Research Center/IBM 5: 26, 131
Thorne, Michael 4: 40
Timis, Dan 4: 36, 37
Tischler, Hans 5: 128
Tokko, Mok 2: 68; 3: 112-3

Toppan Printing Co. Ltd. 2: 10; 3: 26, 33-9 passim; 5:

Toronto, University of 1: 40; 3: 105; 4: 113
Tortiglione, Paolo 5: 121
Trowbridge, Lynn 1: 22, 48; 2: 73; 3: 116
Trumbore, Benjamin 2: 50; 3: 94
Tufts University 1: 36; 2: 51; 3: 92
Tulane University 2: 50; 3: 92
Ulster, University of 3: 127
Universal Editions 2: 37; 3: 31
USSR Academy of Science 3: 125
Utrecht University 4: 131
Vaggione, Horacio 3: 125
van Dijck, G.CM. §: 116
Vassalli, Antonio 3: 103; 5: 114-5
Vaughan, Kathryn §: 11, 127
Vendome, Richard 2: 8, 18, 38, 42; 3: 33, 70; 5: 51
Vercoe, Barry 2: 45
Vienna, University of 5: 110, 114
Virginia, University of 5: 117
Vollsnes, Arvid 4: 35, 135
Wade, Rachel 2: 60; 3: 106-7
Wales, University of
See Cardiff, College of
Walker, Diane Parr 4: 108
Walker, Thomas 1: 39; 2: 58; 3: 103
Wall, Richard C. 2: 55; 3: 96
Wallet, Michel 5: 21, 47, 126
Wang Sen 4: 115, 120
Ward, Tom 5: 117
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Waseda University 2: 19, 45; 3: 34, 4: 38, 49, 91,
§: 25, 31, 45; Also see Ohteru group
Washington, University of 2: 44, 71; 3: 114, 136

Waterford Regional Technical College, Eire 2: 59, 69;

3: 106, 114

Waterloo, University of 3: 105

Watkins, Glenn 3: 31

Watkins, William 3: 32

Wechsler, Allan 1: 37

Wenk, Arthur 2: 42, 73; 3: 78, 116; 5: 16

Wenker, Jerome 1: 17; 2: 38; 3: 32; 5: S0

Wessel, David 5: 17

West Chester University 2: 50; 3: 94

Western Australia, University of 2: 64; 3: 111; 4: 35

Western Ontario, University of 3: 85; 5: 20, 128

Westfield College, London 3: 87

Whenham, John 4: 107

Whistlecroft, Lisa 5: 18

Whitney, Thomas 1: 23; 2: 37

Whittemore, Joan 5: 121

Wiggins, Geraint 5: 11

Wilkins, Grover 5: 134

Williams, David Brian §: 16

Williams, J. Kent 4: 110, 117, 131; 5: 138

Wisconsin, University of 1: 47, 2: 60, 71, 72;
3: 106, 115; 5: 136

Wishart, Trevor 5: 12

Witten, Jan H. 5: 133

Wittlich, Gary 2: 38, 44, 74; 3: 32, 127, 134; 5: 17, 50

Wodehouse, Artis 5: 126

Wolff, Anthony B. 1: 14, 15

Wolff, Christoph 2: 43

Woodward, Ann 3: 80

Wright, Rhonda 3: 123

Wuy, Stephen 5: 21

Waulfsberg, Rolf 5: 66, 76, 89

Xerox Corp. 5: 28

See Palo Alto Research Center

Yale University 1: 34; 2: 43, 58, 65; 3: 3: 78, 79,
103, 121, 127; 5: 129, 135

Yamaha Corp. 5: 28

Yavelow, Christopher 2: 41; 3: 79

Zaccaria, R. 4: 116

Zannos, Ioannis 5: 11, 122

Zhang Bo Yu 4: 132

Zhou Haihong 4: 115

Zurich, University of 2: 47; 3: 86



B. Computer Software and Hardware

Acorn
Archimedes workstation 5: 52, 62, 71
Adagio 5: 44
ADLIB sound driver 5: 46
See Sonata
ALMA 2: 59, 69; 3: 28, 33, 106, 114; 4: 114; 5: 134
ALPHA 2: 12, 18, 24, 35-6, 47; 3: 28, 72; 4: 35,
47, 60; 5: 42, 44
AMADELUS 3: 28; 4: 49, 54-6
Amadeus
Lasersetter 4: 54-6; 5: 45, 63, 73
Music Software 5: 45, 63, 73, 84
Amdahl 2: 49; 3: 116, 118
4700 1: 45; 2: 67; 3: 121
5860 1: 38, 39; 2: 57;3: 97
AMPLE §: 48
Amstrad 4: 108; 5: 130
APL 1: 16; 2: 68; 3: 112; 5: 122
Apollo
Domain 3: 82
workstation 1: 18; 3: 32
Apple
Hypercard 4: 107, 5: 20, 53
ImageWriter 2: 13, 18, 21, 24, 52, 67, 72; 3: 72, 11
116, 120; 4: 115, 135
LaserWriter 2: 12, 13, 18, 21-33, 39, 52, 68;
3: 26-7, 29-34, 45-7, 56, 58-9, 69, 73,
93, 120, 124; 4: 65, 84-7, 95-7,107, 135
Macintosh 1: 18, 21, 33, 34, 41, 47; 2: 8,9, 12,
14, 21-33, 36-9, 41, 52, 59,
66-72; 3: 27, 30, 32, 33, 58, 66-9, 72, 92,
93, 105-22, 125; 4: 30, 49-51, 60-8,
95-7,107-34; 5: 18, 20, 21
II series 1: 32; 2: 12; 3: 110
11 1: 36, 37, 47, 2: 25, 37, 53, 56, 61-72;
3: 32, 57, 94, 96, 109, 115, 117, 122; 4: 117
IIe 1: 34, 41, 47; 2: 68, 71, 72; 3: 115, 121;
4:115
Hgs 4: 115
IT+ 1: 42; 2: 18, 20, 62; 3: 31, 117; 4: 115
III 2: 12, 35-6; 3: 28
Apple Writer 2: 53; 3: 94
Apricot 2: 10
A-R Editions printing system 3: 28, 29, 40-1, 94; 4: 47,
52-3; 5: 42, 44, 46, 66, 76, 89
Asksam §: 114, 127
Atari §: 45, 53
laser printer 5: 49, 64
ST 3: 27, 28, 54-5; 4: 49, 69-71; 5. 45, 47, 49,
634, 73,122
workstation 4: 546

Automated Score Recognition System (Waseda Univ.) 3: 84

Backtracking Specification Language (BSL) 5: 131
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BASIC 1: 41, 47; 2: 40, 52, 59, 62, 71, 72; 3: 105, 115,
117,134; 4: 112
BBC micro 2: 59; 3: 106; 5: 48
Beethoven 5: 45
Benson plotter 2: 27, 51, 53, 65; 3: %4, 111;
4:117,130
BLAISELINE 4: 32
Bradford Musical Instrument Simulator 5: 17
Brigham Young Concordance Program 4: 113
BSL (Backtracking Specification Language) 2: 65; 3: 111
Buchla synthesizer 3: 107
C1: 14, 21, 47; 2: 65; 3: 32, 35-9, 81, 115, 116, 118,
120, 123, 126; 4: 45, 51; 5: 20, 53, 115, 119, 121, 137
C-Prolog 2: 61; 3: 117, 122
CALCOMP 1037 2: 38
Canon 5: 74
laserprinter 5: 47
laser scanner 3: 81
A-200 2: 68; 3: 112
CCARH System 1: 29; 2: 9, 18; 2: 23; 3: 10,
20-1,28; 5: 44, 45
Also see Ibycus, Ibyx
CDC
mainframes 1: 434; 3: 112
6000, 7000 1: 17
CD-ROM 3: 78; 4: 44-5; 5: 36
Centronics 729 2: 12
Chelgraph laser printer 2: 40; 3: 31
CHORAL 5: 130
Citizen MSP15 3: 48-50
CITOH C1-600Q 2: 59; 3: 106
CMU Toolkit 5: 44
COBOL 1: 22, 48; 2: 52, 73; 3: 116
CODEX 2: 36; 3: 28
Commodore
Amiga 3: 77, 115; 8: 45, 121
64 1: 42; 2: 40, 60, 67; 3: 106, 123
Compagq 4: 109, 112; §: 112, 122
Concertware + MIDI 4: 30-7
Copyist, The 3: 28; 4: 49, 69-70; 5: 43, 45,
64, 86
CP/M1: 39
CTM microcomputer 4: 18
Cyber 1: 33
170 1: 36-7; 2: 51, 52; 3: 92
180 3: 93; 4: 113
730 3: 103
760 1: 39; 2: 57
Dai Nippon Music Processor 4: 49, 94; 5: 45
Dal Molin
See Musicomp
Dandelion 1: 22
DARMS 1: 14-5, 17, 33, 37, 44, 46, 48; 2: 10, 18, 35,



36, 46, 524, 59, 60, 63, 69,
7-13, 28, 29, 32, 74, 86, 87,
118, 121, 125; 4: 41-2, 112,
129
canonizer 3: 86
Data General 3: 28, 40-1
Datacopy 730 scanner 5: 34
dBase
I 2: 65; 3: 97
III 2: 57; 3: 93, 97, 103; 4: 41-2, 112,113
IvVsi111
DEC
PDP-10 1: 15, 18, 38, 42; 2: 28-9, 39, 58, 60; 3: 34
95, 104, 106; 4: 54-6
PDP-11 3: 28, 124; 4: 114, 130; 5: 45, 63, 73
Professional 350 3: 120, 121, 122, 123
VAX 1: 15, 36, 46, 47, 2: 39, 51, 55, 70, 71; 3: 34,
91, 92, 95, 96, 113, 115, 122, 125;
4: 100-1, 105, 117; 5: 112
11 2: 59; 3: 106, 124, 126
750 2: 61; 3: 117; 4: 129
VaxStation 5: 49
VT100 1: 37
Deluxe Music Construction Set 2: 19, 32-3; 3: 29, 66-7
5:46
dot-matrix printers
See ¢.g. BEpson; NEC; Okidata; Star Gemini
DG S-130 4: 52-3
Digiset typesetter 4: 51; 5: 53
Doubletalk 4: 117
EMAP (Ethnomusicological Package) 5: 11
EPS 5: 45
Epson 4: 51, 71, 79, 98-9, 129, 132-3; 5: 49
FX-80 1: 20, 29; 2: 9, 12, 25, 60, 64; 3: 107
FX-100 2: 59; 3: 106
LQ-950 5: 98
LQ-1500 2: 12
MX-80 2: 12, 20, 69; 3: 122
SQ-2000 2: 55; 3: 96
ERATO
Music Manuscriptor 5: 46-7, 101
workstation §: 101
ERATTO 4: 49, 98-9; 5: 42,47
Ericsson PC 2: 39, 55; 3: 96; 4: 100-1

ESAC (Essen Associative Code) 4: 110, 114, 133; 5: 17, 127

ETH 3: 71; 5: 47
Buroscript 5: 114
Euterpe 5: 21, 47
EZ-Score Plus 4: 49, 71; 5: 47
Fairlight voice tracker §: 127
FAMULUS 1: 36, 49; 3: 91
FAMULUST77 2: 49; 3: 91
FASTCODE 1: 16, 24, 41; 2: 10, 36, 59, 60; 3: 29, 106;
5:42,47
Finale 4: 51; §: 25, 42, 43, 47-8, 81, 90, 126, 128
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forth §: 48
FORTRAN 1: 17, 18, 43, 45, 47; 2: 38, 55, 65, 67; 3: 32,
96, 111, 121; 4: 51; 5: 53
FORTRANT77 2: 53; 3: %4, 124
FRANTEXT 4: 45
Generic CADD 5: 49
GHOST 2: 53; 3: 94
GL plotter 3: 54-5; 4: 51, 69-70
Gould 3: 81; 4: 40
Colorwriter 3: 70
plotter 2: 12, 18, 26, 38, 59, 60; 3: 106, 107
32/27 2: 63, 69; 3: 113,120
Graphic Notes Music Publisher 3: 30; 5: 43, 48
Great Wall 0520 §: 127
Gregory’s Scribe 1: 22; 3: 30; 5: 48
GUIDO Music Learning System 2: 36, 66; 3: 30, 124
HB Music Engraver 4: 51; 5: 43, 48
High Score 3: 30, 68-9
Honeywell Sigma 9 1: 35; 2: 50;
Houston plotter 2: 39, 55; 3: 34,
5:53
HP
DeskJet 4: 90; 5: 45, 58-9, 70
Inkjet 3: 54-5
LaserJet 1: 20; 2: 9, 12, 18; 2: 23, 37, 55; 3:
32, 53, 54-5, 62-3, 96; 4: 69-70, 75-6, 79-80,
88-9, 113, 132-3; 5: 45,47, 50
plotter 4: 81-2; 5: 67
ScanJet 4: 40
ThinkJet 2: 64
Vectra 3: 53, 62-3; 4: 75-6
workstation 4: 40
1000 1: 20, 38, 40; 2: 55, 58; 3: 28, 33, 96, 104;
4: 113, 132-3
2640B terminal 1: 20
7475 plotter 4: 72-4
HPGL plotter
See GL plotter
H-Score 3: 30
Hughes’ chant code 2: 52
Humdrum toolkit 5: 132
Hypermedia Music Reference System 4: 30-1
IBM
Image Scanner 5: 118
PC and compatibles 1: 17, 19, 45; 2: 8, 12, 18, 20,
22, 36-8, 60-8; 3: 27, 30-70,
79, 93, 103-25; 4: 32, 40, 47, 49-51,
69-74, 79-90, 98-101, 107-34; 5: 18, 25
AT 2: 51, 65; 3: 92, 103, 107, 121;
4: 49-51, 72-8; 5: 11
XT 2: 36, 72; 3: 116; 4: 40, 49-51,
74-8
Personal Printer 2: 18, 22
Proprinter 4: 77, 5: 79
PS/24: 108

3%
96; 4: 100-1;



STAIRS data-retrieval system 4: 18, 110; 5: 127
Wheelwriter 4: 49, 91-4; 5: 50, 61, 99
3601:17,22;4:51; 5. 53
3033 1: 16, 41; 2: 60; 3: 106
3081 2: 63; 3: 120; 4: 111, 131
3083 1: 38; 2: 57, 59; 3: 103, 106
3090 3: 91, 93; 4: 108; 5: 114
3117 optical scanner 4: 40
8081 4: 116, 117
IBYCUS 1: 20, 38, 40, 2: 55, 58; 3: 28, 88, 96, 104;
4:113,132-3; 5: 35
Ibyx 1: 20
ICL
2900 1: 43; 2: 65; 3: 109, 111
2984 2: 69; 3: 113
2988 1: 36; 2: 27, 49, 53; 3: 91, 94; 4: 129
IFF (Interchange File Format) 3: 77
Imagen printer 4: 102-5

IML-MIR (Intermediate Music Language-Musical Information

Retrieval) 1: 16; 3: 29, 30; 5: 48
IMS (Interactive Music System) 1: 21, 30, 40; 2: 8-9,
18, 25, 37; 3: 10, 18-9, 73; 5: 48
INFIND 2: 65
INGRES §: 119
IRMA (Information Retrieval for Multiple Musicological
Applications)
See ALPHA
Jasmine 4: 111
Javelina 5: 27
Jerusalem Melograph 5: 133
Kaypro
146
42:71;3: 115
KERMES (Kemel Music Editing System) 1: 31
KISS 2: 12
Kyma §: 27
la ma de guido 4: 49, 72-4; 5: 49, 67, 77
Laffangraff 2: 12, 18, 22
laser printers
See e.g. Amadeus; Apple; HP
Lasergraphics 3: 30, 42
LASSO 2: 69
LILITH 3: 29, 71
LIM (Laboratorio Informatica Musicale) system 4: 51; 5: 49
LIME (Lippold’s Interactive Music Editor) 1: 21, 30, 37;
3:30
Lingua Musica pro Machinationibus 3: 74.6
Linotron 4: 52-3; 5: 44, 66
Linotronics typesetter 2: 13, 18, 31, 39; 3: 26-7, 28, 29,
34, 40-1, 66-8, 105; 4: 63-4, 66-8, 95-7;
5:57, 68
Linotype Omnitech laser typesetter 4: 57-9
Lisp 1: 20, 21; 3: 32; 4: 134; 5: 20, 122
dialects
MacLisp 1: 37
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Mesa 1: 21; 3: 31
LMIL (Linear Music Input Language) 1: 22, 48; 2: 73;
3: 116
MacGamut 2: 37
Macintosh
See Apple
MAESTRO 1: 34; 2: 68
MAMMUT 4: 114
MAP (Musical Actors by Petri Nets) 4: 116
Masterscore §: 49, 98
McLeyvier 3: 31
MDI (Music Description Instruction) 2: 41
MEG (Music Editing and Graphics) 2: 18, 25, 37
Meloscribe 4: 115
Mergenthaler Linotronics
See Linotronics typesetter
METAFONT 3: 125
Microbee 2: 64
Micro-W video piano roll reader 5: 126
MIDI (Musical Information Digital Interface) 1: 20,
32, 33; 2: 14, 40-1; 3: 2, 77; 4: 30, 33-5,
46-50; 5: 21, 25
MIDIGRAPH1 2: 68
MINI (Musical Instrument Numerical Interface) 2: 41
MIPS (Musical Interchange Processing Standards) 3: 77;
4:33
MIR 1: 41; 2: 60; 3: 106
Also see IML-MIR
Mockingbird 1: 21-2; 2: 9; 3: 31
Modula-2 1: 15; 2: 36; 3: 29; 3: 71
Monotype Lasercomp 4: 54-6
Mountain Music System 1: 33, 34, 39
MS/DOS 1: 19; 3: 91-118; 4: 51, 109-31
MTeX 5: 49
MUSED 4: 49, 102-5; 5: 49
MUSET 2: 68; 3: 113
music (preprocessor for troff) 3: 31
Music Editor (Laffan program) 1: 19, 26; 3: 31;
4:49,75-6
music fonts
Breitkopf und Hirtel 5: 47
Callisto 5: 51
Interiude 4: 51
Newport 5: 48
Petrucci 5: 48
Rameau §5: 48
Seville §: 48
Sonata 2: 18-9; 3: 23, 27, 30, 32-3, 56, 59, 66-9, 105:
4:51,135
Music Factory, The 2: 22; 3: 31
Music Manager §: 102-3
Music Mapper §: 127
Music Processor (Darbellay) 1: 19, 27; 2: 18, 23, 37,
3: 31, 48-50; 4: 75-6; 5: 42, 46, 79, 11
Music Publisher 4: 49, 61-2



Music Writer, The 3: 27, 29, 31, 64-5
MUSICA 3: 31; 4: 135
MUSICADD 5: 49
MUSICIAN 3: 124
Musicode, Musicode/A 1: 23, 43, 46; 2: 37, 62; 3: 31,
110
Musicomp 3: 28-9, 42; 4: 49, 57-9, &83; 5: 42, 46
MusiCopy Language Processor 4: 51; 5: 51
MusicPrinter 2: 18, 20; 3: 31; 5: 42, 49, 74,
85 96
Musicsys/3600 1: 19-20, 28; 2: 38; 3: 32
Musicwriter II 4: 49, 91-3; 5: 50, 60, 69, 99
MusiGraph 3: 29, 32
MUSIKODE 4: 102-5
MusiKrafters 4: 50, 95-7; 5: 42, 61
MUSIKUS 4: 35, 135
MUSLAN 4: 116
MusPrint 2: 18, 21; 3: 32; §: 42, 95, 128
MusScribe 4: 50, 63-5; 5: 42, 51
MusScript 3: 32; 4: 112
MUSTRAN 1: 17-8, 36-7, 434; 2: 37, 38, 51, 52, 65, 66;
3:1,2,11, 32, 87, 92, 93, 112; 4: 113, 117, 131;
5: 50, 138
NECS5: 49
APC 2: 37, 50, 70; 3: 91; 4: 107
printer 3: 51-2; 4: 79-80
NEWNOTE and OLDNOTE 3: 32
NeXT &: 47
Nightingale 3: 30; 4: 50, 66-7; 5: 50, 57, 68, 100
Nota Bene 3: 88
Note Processor, The 3: 29, 32, 51-3; 4: 50, 79-80; 5
3, 42-50, 59, 70, 80, 113, 135
Notepro 3: 32
Noteprocessor 3: 32, 57
NoteWriter 5: 43, 51
Oberon System 3: 33, 62-3; 5: 42, 50, 51, 58, 69, 78
OCLC (Online Computer Library Center) 4: 7, 30-2 art; 5: 1
Okidata dot-matrix printer 3: 645; 4: 83
OLIS 4: 108
Olivetti 2: 56; 3: 97, 114, 115; 4: 131
Omnitech laser printer 3: 29, 42
OPAL 1: 21; 2: 37; 3: 10, 19
Oxford Concordance Program 4: 44; 5: 118
Oxford Music Processor 2: 18, 26, 38, 60; 3: 33, 70, 1
4:51; 5. 51
P [operating system] 1: 14; 2: 36
PageMaker 5: 47
Panasonic printer 3: 545
PARD 4: 50, 81-2; 5: 52
Pascal 1: 14, 15, 36, 41, 46; 2: 36, 59; 3: 86, 93,
105, 127; 4: 40, 112, 113; 5: 18
PDP-10
See DEC
Perfect Filer 2: 71; 3: 115
Pergs 4: 102-5
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Personal Composer 2: 18, 20; 3: 33, 56, 105, 124; 5!
121, 127, 129
Plaine and Easie 1: 23; 2: 18, 38, 64, 65, 70; 3: 1, 33,
92, 111, 114; 4: 22-4; 5: 52
Meta-Code 4: 22-4
PLATO, PLATO-IMS 2: 66; 3: 30, 32, 73, 124; 5: 48
Also see IMS
plotters
See e.g. Benson; GL; Gould
PL/11: 14, 41; 2: 52, 57, 59; 3: 93, 103, 110;
4: 18,113
PMS (Phil’s Music Scribe) 5: 52
PostScript 2: 13, 39; 3: 43; 4: 40, 50, 51;
5: 44-54
Also see Sonata
Professional Composer 2: 18, 20, 24, 36; 3: 28, 33, 58
4: 50, 51, 68, 108, 112; 5: 48, 52
Prolog 5: 18, 127
QMS PS-800 4: 69-70
Query System for Music Information Retrieval 3: 86
Quick File 2: 53; 3: 94
Rbase 2: 51; 3: 92, 97; 4: 109-31
RELAM §: 129
RENARC1: 41
RLIN (Research Libraries Information Network) 4: 25-9 arz.;
§:117
Sage II microcomputer 1: 14
Samson Technologies 5: 45
SAS 4: 109 .
Savvy 1: 45; 2: 60; 3: 107; 4: 132; 5: 111-2, 117
SCAN-NOTE
See Toppan Scan-Note System
SCORE, SCORE/MS 1: 15, 18-9, 25, 42; 2: 12, 18, 28-9,
39, 58, 60; 3: 9, 14-5, 334, 45-7, 87, 104, 106;
4: 40, 50, 84-7, 5: 25, 52-3, 65, 87, 91-2, 119,
ScoreWriter 5: 53, 97
SCRIBE 2: 39; 3: 34, 96; 4: 50, 100-1; 5: 42, 53,
112,122

SGML (Standardized General Markup Language) 2: 40, 42; 3: 77,

4:33
Siemens/Heil phototypesetter 4: 18
Sinclair QL 2: 64; 3: 120
SLAM (Simple Language for the Analysis of Music) 1: 23, 46
SMDL (Standard Music Description Language) 4: 33; 5: 28
SMUT (System for Music Transcription) 2: 38, 59; 3: 30,
32,106
SMX (Standard Musical eXpression) 4: 33; 5: 25
SNOBOL 1: 14, 434; 2: 65, 66; 3: 110, 112, 121
Soviet 4: 116
SM-1420 4: 38
SPIRES 1: 35; 2: 49, 50, 58, 72; 3: 91, 100-1, 103, 11
4: 108, 111, 130; 5: 113
SPITBOL 1: 41, 43; 2: 54, 59, 60; 3: 95, 106, 109, 113;
4: 117,129
STAR database and retrieval system 4: 110



Star Gemini 2: 12, 18, 23, 37; 3: 48-50, 60-1; 4:
71, 78; 5: 49
Subtilior Press §: 42, 53, 104-5
Sun 1: 18; 2: 56; 3: 32, 96; 4: 41, 134; &5: 18,
31, 34,66
Symbolics 3600 3: 32
Synclavier 3: 34, 43-4; 4: 130
Music Engraving System 5: 43, 54, 75, 88 93
S100 Z-80 2: 59
TABINT (Interactive Tablature Encoding) 3: 104
Tandy
TRS-803: 32
1000 1: 41; 2: 52; 3: 93
2000 1: 18; 2: 18, 39; 3: 45-7
TAUMUS 2: 39, 44, 46, 63, 64, 69; 3: 34, 85, 110;
4: 42,133
Also see TELETAU
TAXIR 1: 39; 2: 57; 3: 97
TELETAU 2: 44; 3: 10, 22, 34, 81, 104, 113, 120, 126;
4: 42, 116, 131; 5: 54
TenCORE 2: 66
TeX §: 20, 49, 51
Texas Instruments
Business Pro 3: 31, 92
Professional 2: 37, 51, 73; 3: 31, 48-50, 116
THEME: The Music Editor 3: 34; 4: 48, 50, 88-90;
5:42,54,72 83, %4
TIMES (Total Integrated Musicological Editing System)
See ALPHA
TMF (Time-Stamped MIDI Data File Format) 4: 34
Toppan Scan-Note System 3: 26, 34, 35-9; 5: 54
Toshiba 4: 130
dot-matrix printer 2: 18, 22; 3: 32
P1300 series 2: 12, 37; 3: 113
troff 2: 40; 3: 31, 34; 5: 116
TUTOR 1: 21; 2: 66

168

Ultrasonic digitizer 4: 60
Ultrascript §: 45
UNIVAC 1100 1: 17

UNIX 1: 46, 47; 2: 46, 71; 3: 31, 32, 81, 85, 114, 117,

122, 124, 126; 4: 40, 41-2, 49-51, 116;
§: 31, 35, 53, 119, 132

Variatyper VT600 4: 61-2

Varitype 4: 85-7

VAX

See DEC VAX

Vendome 2: 2: 18

Ventura Publisher §: 47

Verityper 5: 65

Versatec plotter 2: 18, 28-9, 39; 3: 28, 34, 104, 106

Victor 9000 1: 15
Wabot-2 2: 18, 34, 45; 3: 126
Watanabe
plotter 2: 18, 25
WX4675 2: 12
workstations
See Apollo; Atari; HP; LILITH; Sun
Xerox
860 2: 67; 3: 123
11321: 21; 3: 31
2700 laser printer 4: 51; 5: 51
XyWrite 4: 112
Yamaha
CP-301: 22
CX-52: 69; 3: 113; 4: 38
DX-71: 20, 47; 2: 71; 3: 115; 4: 112
FB-014: 130
Zenith
158 2: 57; 3: 60-1, 97
181-923: 91
Zeta plotter 1: 37; 2: 27, 52; 3: 93; 5: 120



C. Musical Terms and Concepts

accompaniment
automatic 6: 134
electronic 2: 45
acoustics 2: 45; 3: 90, 127; 5: 17
acoustical input 1: 39; 3: 82, 124; 4: 115
Also see data: entry, musical
mapping 4: 118
Also see automatic transcription
acoustical output 1: 15, 20, 35; 2: 35; 3: 30,
104, 124; 5: 45
African music, notation and analysis of 3: 115
algorithmic manipulation 2: 37; 3: 30; 4: 114
alphanumeric input 2: 14; 3: 27, 30, 31; 5: 25,
44-54 passim
Also see data: entry, musical
analysis of music 2: 42, 46; 3: 78, 125; 4: 35, 42, 43
Also see specific genres, composers
artificial-intelligence 3: 86
cluster 3: 123; 4: 114
cultural patterns 5: 20
data extraction 1: 45
declarative 3: 122; 4: 114; 5: 131
Fourier index sorting 4: 114
graphic symbols for 3: 113; 5: 132
grouping structure 4: 42
harmonic 2: 46; 3: 110, 112, 120; 4: 42, 129; 5: 130
interactive 2: 46
interval counts 3: 110; 4: 129
intervallic distance and stress 3: 114
kinesthetic 2: 45
layer §: 129
linguistic 3: 86
macroanalytical procedures 3: 113
mathematical models for 3: 120; 5: 16
melodic 1: 47; 3: 95, 109, 123; 4: 115, 117, 129
graphing 4: 118-9
interactive 4: 114
layer 4: 115, 120
note counts 3: 110, 111; 4: 129
pattern counts/searches/analysis 2: 47; 3: 110, 111,
120, 123; 4: 35, 115, 117, 129; 5: 18, 122
Also see pattern recognition
cluster analysis 3: 123; 4: 114
phrase 4: 116, 121
pitch and amplitude 2: 45
pitch-class
See pitch-class sets
polyphonic 4: 117, 122-5, 130
reductive §: 138
rhythmic 3: 111, 112, 117; 4: 117, 128
scalar 1: 43
Schenkerian 2: 39; 3: 108, 111, 112; 4: 65;
5:130, 133
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Schénberg
See Schonberg: theory of tonal regions
score 5: 137
semantic §: 16
similarity
See pattern counts/searches/analysis
software for 1: 41, 434; 3: 118
statistical 3: 86, 111, 123
stylistic
See style: analysis
survey of 3: 86
thematic 3: 118
validity of 3: 122
archival research, database for 3: 80
articulation 3: 112
artificial intelligence 2: 45; 3: 86, 90; 4: 36,
38, 40-1; 5: 14, 26-7 art.
atonal music, analysis of 3: 117, 122; 5: 135
Also see pitch-class sets
attribute inheritance 2: 47
Auber, D.-F.-E,, thematic index to 4: 112
Austrian music 5: 114
authorship, determination of 3: 111; §: 10, 110, 120, 129
automatic
composition/arrangement 5: 18, 21
harmonization 1: 34; 3: 123; 5: 27
performance 3: 82, 125, 126; 4: 40-1; 5: 9-11
transcription/recognition 2: 45; 3: 16, 81-,
85, 86, 104, 125, 126; 4: 38-40, 41, 42, 112, 129;
5: 15, 18, 20, 25, 34, 126
Also see acoustical input; optical scanning
Babbitt, Milton 3: 116
Bach, C.P.E. 4: 78; 5: 77-89
collation of variants in 1: 46
database 3: 106-7
Bach, J.S. 1: 20, 28, 40, 42, 43; 2: 30-1, 40, 43, 65;
3.9, 14, 26, 35-70 passim, 110-1; 5: 130
cello suites 3: 120-1
chorales
See chorale
databases 2: 43; 3: 104; 4: 132; 5: 36
fugue 3: 10, 21-2, 111
melodic process 3: 110
Baroque music 1: 18, 19
Also see specific genre (e.g. concerto)
notation 5: 118
tuning systems 3: 109
Bartok, Béla 3: 68-9, 118; 5: 130
harmonic style analysis 4: 129
database of sources 3: 116
basso continuo figures
See figured bass
beams 2: 13, 16; 3: 7, 9, 24, 46; 4: 46-7



Beethoven, L. van 2: 40; 3: 56, 104; 4: 26, 38,
46-95 passim
bibliography project 4: 107
Berg, Alban 3: 122
bibliography 1: 35-8; 2: 49-55; 3: 78
databases and retrieval services 4: 7-32 arts., 37
Binchois, Gilles 3: 116; 5: 57-66
Black music, catalogue of 4: 110
Boccherini, Luigi 5: 95
Bosendorfer grand piano §: 135
Boulez, Pierre 2: 40; 3: 104
Brahms, Johannes 2: 40; 3: 104; 5: 90-3
Braille codes/editions 1: 15; 3: 16, 82, 126;
§5:25an.
Broadway music 3: 96
Bruckner, Anton, discography of 5: 109
Burns, Robert 5: 119
Busnois, Antoine
database 1: 16, 41; 2: 36; 3;: 106
style analysis 3: 116
Byrd, Donald 4: 67
Byrd, William
analysis 4: 129; §5: 10, 134
Byzantine music, transcription and analysis of 5: 122
CAI (computer-aided instruction)
See teaching systems
cantatas
Italian Baroque 4: 107
Legrenzi 3: 109
Cantigas de Santa Maria 3: 114; 4: 130
Caserta, Antonhello de 4: 122-3
cantus firmus 3: 110, 123
Celies, Dom Bedos de 3: 112
chamber music, database of 5: 51, 95
chanson 1: 16, 22, 41, 48; 3: 104
Burgundian, index and database of 3: 93
melodies, 18th-c. French 2: 61; 3: 109
chant
Also see notation
Ambrosian, stylistic analysis of 4: 129
examples, index of 4: 112
Gregorian 1: 22; 3: 30, 95
Chopin, Frederic 4: 38; 5: 96
chorale
Bach 3: 110; 4: 38-9
harmonization, automatic 5: 130
Lutheran 3: 109
melodies 3: 109
synthesis of 3: 111
circle of fifths 3; 121
classical music, database of (CNUCE Library) 3: 104
classical studies, Greek and Latin 3: 89; 4: 45
clavichord 3: 91
cognition
See perception and cognition
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collected editions, bibliography of music in 3: 93, 98;
4:112 (= 3:93); 5:38
French airs 3: 92
computational models for music theory
See music theory
computer applications in music 2: 46, 47; 4: 43; 5: 9
concertos
Bach, CP.E. 3: 115
database 1: 40
thematic index 3: 92
concordances of RISM incipits 5: 120-1
contrafacta
See text: contrafacta, parodies
Cordier, Baude 5: 105
Cornet, Picter 2: 38
Cortese, Tom 3: 73
Corelli, Arcangelo 3: 111, 115
database 4: 132; 5: 36
counterpoint, automatic generation 5: 131
Also see species counterpoint
country-dance choreographies, database of 5: 111
Couperin, Louis 4: 78
Crequillon, Thomas 5: 54
d’Anglebert, Jean Henry 1: 27
data
archiving service 5: 51
entry, musical 1: 13-23 art.; 3: 86; 4: 46-51

Also see keyboard /keypunch/terminal entry systems;

acoustical/alphanumeric/melodic/mouse input
management of musical information 3: 34,
78, 86; 3: 118, 120
structure 4: 117; §: 10, 21
Also see representation of music, computer
three-dimensional 3: 7, 29; 4: 35
databases 5: 11
Also see specific genres, composers
CCARH §: 35-7 art.
software 1: 41; 3: 28, 80, 121
de la Rue, Petrus 5: 105
Debussy, Claude 3: 116
Desprez, Josquin
See Josquin
discographies 3: 90
American music 4: 110
black music 4: 110
ethnomusicological 4: 110
Handel 4: 110
jazz 4: 110
klezmer 1: 39
Renaissance 1: 38
dissertation abstracts 4: 44
Dowland, John 3: 98; 4: 97
drama, English 3: 88; 4: 44
Dufay, Guillaume
database of chansons 3: 104



style analysis 3: 116
duration, representation of 2: 15
Dutch songs 3: 107; 4: 131
Also see representation of music, computer
Dydo, Stephen 3: 51
dynamics, representation of 2: 14
Also see representation of music, computer
electronic mail
See telecommunications
electronics, impact on music of 3: 127
Elgar, Edward 3: 109
emotion in music 4: 41; 5: 127
English music

church music, anonymous, thematic index of 3: 94;

4:112
18th-century, database of 3: 79
16th-century, analysis of 4: 129
Engramelle, M.DJ. 3: 112
Eskimo music 3: 114
Ethiopian church music 3: 112
ethnomusicology 1: 17; 3: 32, 78, 123; 4: 36, 38, 110;
5: 11, 15,17, 127
Also see specific nationalities and genres;
folk music
Euripides 3: 107
event hierarchies 2: 47
examples, musical
See musical examples
expert systems 3: 121, 122; 4: 36
chorale synthesis 3: 111
harmonic analysis 3: 120; 5: 26
jazz improvisation 4: 131
tabla music §: 18
facsimile editions 3: 91, 106
figured bass 1: 34; 3: 26; 5: 48, 52
filiation (comparison of sources) 3: 106
fingering 3: 26
folk music, folksong
analysis 3: 86, 105, 114, 117, 125; 5: 11, 119
Appalachian 1: 42; 3: 110
British-American 3: 115
analysis of 4: 115
ballad tunes 1: 17
Canadian 1: 17
Chinese 4: 115, 120, 132, 133; §: 11, 127
databases, general 3: 114; 4: 38-9; 5: 11
English-language 3: 95
German 3: 78; 4: 115, 133; 5: 20
Greek 5: 126
Italian §: 115
Japanese 3: 82, 84
jigs, Irish and Scottish 3: 114
Norwegian 4: 102, 104, 135
oral transmission 1: 42; 3: 110
singing games 5: 130
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tunc kinships 3: 114, 115, 117
fonts
music 2: 13, 40
specialized §: 48, 50
Also see notation: specific genre
text 3: 24
formatting 2: 16; 4: 51
Foster, Stephen §: 117
French
air collections, inventory of 3: 92
Baroque airs 3: 111
Also see chanson
songs, analysis of 2: 61; 3: 109
textual database 4: 45
Frescobaldi, Girolamo 2: 40; 3: 104, 115
Froberger, JJ. 3: 115
fugue
See Bach, J.S.: fugue
Fux, JJ. 1: 34; 3: 123
Gabrieli, Giovanni 1: 46; 3: 115
gamelan music 5: 17
Gardano, Antonio
catalogue of music published by 3: 93
General Systems Theory 5: 14
Gershwin, George 5: 126
Gesualdo, Carlo 3: 49
Getty, Gordon 3: 34
Gottlieb, David 5: 100

Goudimel, Claude, harmonic grammar of 4: 130

grammars (melodic, harmonic, etc.)
See rule systems and grammars

graphic algorithm 3: 24

graphic screen editor 2: 37; 3: 30

graphical representation 1: 44; 3: 8-25, 113, 125

time-domain 3: 122
Greek Orthodox music 5: 122, 126
Gregorian chant

Also see plainsong; notation: chant; rhymed offices

database 5: 110
Grétry, André-Emeste-Modeste 2: 27
Handel, G.F. 1: 29; 2: 40;3: 79,114
concordance of editions 3: 97
databases 3: 104; 4: 133; 5: 36
discography 4: 110
notation practice 1: 46
harmonization, automatic
See automatic: harmonization
harpsichord
makers, database of 3: 99, 103
tone spectra 1: 45
Hassler, Hans Leo 2: 20
Haydn, Joseph 5: 67-76
Heywood, Flossie L. 3: 58
hierarchical modelling 5: 133
Hindemith, Paul 2: 24



Hooft, P.C. 3: 107
humanities research 2: 47-8; 3: 87-9; 4: 43-5; 5: 9
hymn tunes, index of 2: 42; 3: 78, 96; 5: 119
hypermedia/hypertext 4: 30-1; 5: 17, 102-3
iconography, databases and indices 4: 111
icons, graphic 3: 27
incipits, processing of 4: 18-22
Also see indices of pitch incipits
incunabula
Italian music 3: 91
string quartet 5: 128
indexes
See indices of
indexing software 1: 41; 3: 28
indicants §: 133
thematic 3: 33
Indian music
Also see tabla music
analysis 3: 82; 4: 115, 117, 131
notation 3: 82
transcription 3: 82
indices of
authorship 3: 96, 97
interval sequence 3: 94-5
musical references 3: 97
performing details 3: 96, 97
pitch incipits 2: 51; 3: 4, 92
scale degrees 3: 94-5
stressed notes 3: 94-5
information
processing, musical 3: 124-7; 4: 134-5
theory 3: 120-1
instructional software
See teaching systems
instrumental music
Baroque 1: 18
Italian 3: 106
instruments, catalogues of
Fiske Museum 4: 109
North American Indian 4: 109
Stearns Collection 3: 91
interactive
analysis 2: 46
editing 2: 44; 3: 29,31, 71
input 3: 6
searching 4: 7
interval sequence, encoding of 2: 35
intonation analysis 3: 110-1, 5: 133
Also see tuning systems
Irish music, traditional, database and analysis of
3: 106
Janagk, Leos, bibliography of 4: 107
jazz 5: 10
discography 4: 110
harmonic analysis 4: 130
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improvisation 4: 131; 5: 134
melodic analysis 3: 116; 4: 131; 5: 135, 138
Joplin, Scott 2: 40; 3: 104
Josquin
database project 1: 16; 5: 37
Karelian lament 5: 127
keyboard
entry systems 1: 20-2; 3: 18, 20, 31, 34,
64-5; 5: 44-54 passim
Also see data: entry, musical
music, early 1: 47; 3: 115; 4: 107
notation 3: 31
keypunch entry systems 3: 74
Also see data: entry, musical
kinesthetic analysis
See analysis of music
klezmer music, discography of 1: 39
Kollman, A.F.C,, theories of tonality of 3: 112
Krenek, Ernst, bibliography of 5: 109
lais §: 128
Landini, Francesco 3: 110
language, musical
See music language
large-print editions 1: 18; 5: 25
Lassus, Orlande de 1: 24
analysis 3: 106
database 1: 16; 3: 106
Latvian music
dainas, text database of 3: 96
Legrenzi, Giovanni 3: 109
Lehrdahl and Jackendorff 3: 120; 4: 117
libretti
indices of 4: 108; 5: 117
textual databases for
Bolognese 3: 96
comic opera 3: 97
18th-century Italian opera 2: 44; 3: 97
Lidov 4: 116, 121
lieder 1: 43
ligature
See notation
light-pen input §: 44
line-breaking algorithm 4: 51; 5: 51
linguistics 3: 86, 88-9; 5: 16
Also see music language/music as language
Liszt, Franz 3: 43; §: 135
liturgy books, Renaissance, bibliography of 4: 108; 5: 113
Lully, J.-B. §: 53, 110
lute music
Also see tablature; Weiss, S.L.
index 5: 112
ricercar, early Italian 3: 112
vocal music in 5: 113
Luther, Martin 3: 42

lyric poetry



ancient Greek, sound conversion of 3: 107

Renaissance Italian, database of 2: 42; 3: 78, 80,

100-1, 103; 5: 114-5
troubadour 3: 95
lyrics, printing
See text underlay

machine interchange of musical information 3: 77

Macchiavelli, Don Ippolito 2: 25
machine-readable representation 2: 42
madrigal 2: 36
poetry database 3: 100-1, 103
Also see lyric poetry: Renaissance Italian
index 3: 80; 4: 113
Marais, Marin 1: 19
thematic catalogue 5: 119-20
Marcello, Benedetto 1: 29
thematic index 4: 113
mathematical systems, compositional 3: 116
mathematics and music 2: 47
medieval music 2: 39; 3: 80
fourteenth-century
liturgical repertories §: 122-6
index 3: 96; 5: 53, 111
polyphonic 3: 113
melody, melodic
analysis
See analysis of music: melodic
comparison/pattern matching 1: 41; 2: 36;
3: 92, 93, 107, 109, 114, 117; 4: 131
fragments 3: 123
generation 2: 63; 4: 116
input code 3: 33
interval analysis 3: 110, 112, 5: 132
lexicon 3: 114
process 3: 110
melograms
See Indian music, transcription
modality, modes 3: 122, 123; 4: 129, 130; 5: 11
major-minor 3: 115
monophonic music 1: 17
Monteverdi, Claudio 3: 115
Montpellier Codex 3: 114
motets
Also see specific composer
ars antiqua 3: 114; 5: 16
catalogue 1: 36; 5: 112
grands motets, database of 1: 40
Latin, thematic index to 5: 120, 129
text incipits 4: 109
mouse input 3: 32
Also see data: entry, musical
Mouton, Jean 2: 24
Mozart, WA. 1: 26; 2: 32, 40; 3: 37-67 passim,
104, 114; 4: 60; 5: 120
autograph mss., textual database of 3: 103
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sonata simulation §: 133
music cataloguing software §: 134
music language /music as language 2: 36, 39, 45; 3: 10, 19,
31, 77, 86, 117-8; 4: 33,43, 116, 117, 5: 20
vs. code 3: 2-8
music processing 3: 121, 124
music software, catalogue of 3: 87
music theory
Also see analysis of music
computational, models for 3: 123; 4: 35; &: 10, 19, 131
19th-century, bibliography of 3: 91
treatises, databases of 5: 117, 118
Western tonal 3: 117
musical characters 3: 24-5
musical examples
anthologies of, index to 3: 94
database §5: 115
incorporation into text 3: 34; 4: 46; 5: 51
musical references
in early Italian newspapers 3: 97
in early London newspapers 3: 97
National Tune Index 3: 94-5
Netherlands, music of the 5: 116
New Grove Dictionary, index of 3: 91
Newman, David 5: 101
Newsidler, Hans 4: 98-9
notation
analytical 5: 118
Baroque §: 118
Braille
See Braille codes/editions
chant 3: 30, 78, 79, 105; 5: 46
modern 1: 19, 26; 2: 22; 3: 40;
5:94
chordat 3: 33
common music (CMN), graphic elements of 3: 23; 4: 51;
5:51,133
semantic analysis of 5: 16
symbol set for 3: 25
comparison/pattern-matching software 3: 113
electroacoustic 3: 124
Handel’s 1: 46; 3: 114
hexadecimal 3: 118
Indian music 3: 82
ligatures 3: 31, 50, 4: 65, 78; 5: 42, 46
Notre Dame 3: 113
mensural 1: 19, 27, 2: 23, 24, 29, 36, 39;
3:31, 32, 34,47, 50, 4: 78; 5: 42,
46, 53, 104-5
colored 4: 100-1; 5: 53
white 3: 28, 29, 31, 104; 5: 47
Neo-Byzantine 5: 126
neumatic 3: 34, 72, 116; 4: 60; 5: 42, 45, 53
Beneventan 2: 39
German 2: 24, 36



percussion 3: 47; 5: 42, 48
reform 5: 28
shape-note 4: 96; 5: 42, 50, 51
spatial relations in 2: 15
tablature 1: 18, 25; 2: 29, 39; 3: 104, 106;
4: 979, 112, 129; 5: 42,47, 50
facsimile 3: 106
French and Italian 3: 120
guitar 3: 47, 5: 42, 48
Spanish 1: 41; 4: 112
transcription 3: 120
unmeasured (style brisé) 1: 19, 27, 4: 78;
5:42,46
user-defined 3: 31, 33, 50, 115
violin 1: 26
Ockeghem, Johannes 3: 116; 4: 9
online communications 2: 44; 3: 34, 80-1; 4: 133
opera
18th-c. Italian opera, database for 3: 97
19th-century, database of §: 113
singers, index of 3: 97
optical scanning 2: 46; 3: 814, 85; 4: 3840, 41;
5:314ant., 53
orchestral repertory 4: 107
ornamentation 3: 24, 26, 125
oscillogram, display of music on 5: 127
Paganini, Nicold 2: 40; 3: 104
parts
differentiation of 3: 26, 45
extraction from score 3: 45
pattern recognition 2: 16, 39; 3: 112, 114
Also see analysis of music; melodic comparison
perception and cognition 3: 90; 4: 35-6, 40-1, 134;
5: 10, 13-6 passim, 20
performance
computer
See automatic: performance
studies of 3: 85, 110-1, 125; 4: 40-1; 5: 10
periodicals, musical, database of indices to 5: 116-7
Perle, George 3: 120
Petri nets 4: 116, 117
Philips, Peter 2: 38
piano reduction of scores 3: 31, 49; 5: 47
piano rolls, conversion to MIDI of 5: 126
pianos, early, database of 4: 109
pitch
incipits
index of 2: 51; 3: 4, 92
representation 2: 14
numeric system for 3: 121
Also see representation of music
specification 1: 17
pitch-class sets 2: 39, 43, 46; 3: 118, 121; 5: 17, 135
Also see atonal music, step-class
analysis of 2: 62; 3: 86; 4: 117
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generation 3: 123
recurrence 3: 112
segmentation 5: 135
similarity 3: 121, 122
plainsong §: 136

Also see Gregorian chant; notation: chant; rhymed offices

Hungarian, databases of 5: 110
playback
See acoustical output
poetry
See lyric poetry
polymetric music, printing §: 42
polyphonic music 1: 16; 5: 136
index of 2: 51
popular music
See secular music; also specific genres (e.g. Broadway)
Portuguese music 4: 108
Pratoneri, Gaspero 2: 27
printing music by computer 2: 7-17 art., 18-34;
3: 26-76; 4: 37, 41, 46-105; 5: 9, 11, 20,
41-105
Also see specific aspects (e.g. notation; representation)
historical review of 2: 7-17 art.; 3: 85
prints and engravings, historical
French 5: 116
Italian §: 116
programming for music research 3: 87
Prokofieff, Serge 2: 20
psalm settings 4: 130
psychoacoustics 2: 45
Puccini, Giacomo 2: 33
query systems 2: 46; 3: 86; 4: 42; 5: 21
ragas 4: 115, 117
Rameau, Jean-Philippe 3: 114
reduction
See analysis, piano reduction
Reich, Honorat 4: 18, 20
Renaissance music 1: 16, 18, 39; 2: 39, 51; 3: 32,
80, 92
Also see specific genre or composer
archival references, database of 3: 102, 103
Chigi Codex 3: 104
discography 1: 38
Italian 3: 100-1, 103
liturgy books 4: 108
tuning systems 3: 109
validity of computer analysis of 3: 122
representation of music, computer 1: 18; 2: 42, 44, 46,
47; 3: 1-34 ant., 121; 4: 33-6 passim, 42, 117;
5:10-1,17, 21, 26
Also see specific aspects (dynamics, rhythm, etc.)
hexadecimal 3: 10, 17
retrieval of musical data 3: 121; 5: 134
rhetorical figures 3: 114
Also see topoi



rhymed offices, database of 3: 105; 4: 113
rhythm, rhythmic
analysis
See analysis of music
performance analysis 3: 110-1; 5: 136
representation of 2: 15
sequence 2: 35
Rimsky-Korsakov, N.A. 5: 98
robotics 2: 19, 34, 45; 3: 82, 125; 5: 25, 31
Romantic orchestral music, encoding and analysis of
3: 109
Rosetti, Antonio
thematic index 3: 94
row superclasses 5: 137
rule systems and grammars 3: 86, 112, 120; 5: 16, 18
Also see expert systems; mathematical systems
Bach chorale 2: 61
Debussy’s melodic and harmonic practice 3: 116; 5: 46
Eskimo songs 3: 114
jazz 4: 130-1
melodic 2: 62, 63
psalm settings 4: 130
rhythmic/temporal 5: 18
Schubert’s lieder melodies 3: 110; 5: 137
species counterpoint 1: 34; 3: 123
tonal and modal music
generative algorithms for 3: 122
generative grammar for 3: 85; 4: 41
Russian liturgical music
edition 3: 105
thematic index 3: 94
Sartori, Claudio 1: 39
Sarum Tonale 3: 40
Schenker, Heinrich
Also see analysis of music
theory of tonality 3: 108, 111, 112
Schénberg, Arnold 3: 122; 4: 25
theory of tonal regions 2: 46; 3: 85, 120; 4: 42
Schubert, Franz 3: 110
analysis 4: 130
score assembly from parts 3: 45
Scotto, Girolamo
catalogue of music published by 3: 92
Scribe, Eugéne, database for 4: 107
secular music
18th-century American, British, and Canadian 3: 94-5
segmentation, melodic/harmonic/rhythmic 3: 86, 117, 120;
4: 116, 117; 5: 20, 21, 134, 137
semantic space 5: 137
Shaker tunes, index to 3: 92
shape-note
notation
See notation: shape-note
tunes, index of 3: 93
Sharp, Cecil 3: 110
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sixteenth-century music, index of 3: 92
slurs 2: 16; 3: 9, 24, 26; 4: 46-7
software, catalogues of music 3: 87; 4: 37, 43; 5: 42-3
sonatas, Italian, thematic index of 4: 112
sound conversion of poetic meter 3: 107
sound synthesis 3: 90, 127
spacing control 3: 26, 46, 51-3
spatial relations in notation 2: 15
species counterpoint 1: 34; 3: 113, 123
spectra
harmonic 1: 44; 4: 38-9
harpsichord tone 1: 45
standards for musical information 1: 31-2; 2: 40-2;
3:77;4:33; 5: 28
step-class analysis 5: 136
Stockhausen, Karlheinz 2: 37
storage structure 2: 46
Stradella, Alessandro
thematic index 3: 94
Stravinsky, Igor 3: 4
string quartet 3: 112; 4: 129
style
analysis 1: 46; 3: 92, 111, 112, 116; 5: 11
15th-c. chanson 3: 116
Handel 3: 114
literary 5: 110
19th-c. nationalist 3: 112
troubador music 4: 130
Venetian sacred music 1: 46
comparison 3: 109; 4: 130
Susato, Tylman
analysis 3: 106
database 1: 16; 3: 106
Swedish music
hymn tunes 4: 113
unison song 3: 92
symphonies, 18th-century, thematic index of 4: 14, 113
synchronicity between parts 2: 15
synthesis of harmony, automated 3: 111
synthesizer orchestra 5: 135
tabla music 4: 36, 131; 5: 10, 11, 18
tablature 4: 112
Also see notation
French and Italian, transcription of 3: 120
German, database and analysis of 3: 104; 4: 129
Spanish 1: 41; 4: 112
Takemitsu, Toru 3: 86, 112
Tallis, Thomas 4: 46-94 passim
analysis of 4: 129
Tchaikovsky, P.I. 3: 24; 4: 9
teaching systems 1: 34; 2: 44, 47, 67; 3: 32, 87,
90, 124; 4: 37; 5: 13, 21, 49-50
harmony 2: 68; 3: 85, 124; 5: 18
programming 2: 67
16th-c. counterpoint 3: 113



standard theory 2: 66; 3: 30
telecommunications
See online communications
Telemann, G.P.
database 4: 107, 133; 5: 36-7, 50
terminal entry systems 1: 14-20; 3: 17
Also see data: entry, musical
terminology, computer 3: 128-33; 4: 43
text
analysis 4: 10
contrafacta 3: 107; 4: 131; 5: 111
comparison/pattern-matching 3: 107, 109; 4: 131
encoding 3: 88-9; 4: 34
parodies 1: 44-5; 3: 107
as evidence of musical borrowing 4: 10, 127, 132;
5: 109
processing 3: 87, 121
repetition 3: 107
searching 4: 9
stress-pattern analysis 4: 126, 131
underlay 2: 4; 3: 26, 34; 5: 42
thematic
catalogues
index to 5: 121
search tool for 5: 121
families 3: 103, 106
Also see folk music: tune kinship
indices §: 119-21
ties 2: 16; 3: 7,9, 24
timbre representation 2: 14
tonal types 3: 115
tonality and modality
See modality
topoi 3: 103
transcription
automatic
See automatic transcription
software 1: 41; 2: 39; 5: 9, 21
transposing parts 3: 26
troubadour music 3: 114
analysis of 4: 130
index 3: 95
style analysis 3: 116
database of style analyses 3: 95
trouvére music 5: 128
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tuning systems 3: 109
Turkish music 5: 122
tutorial systems

See teaching systems
twelve-tone tonality system 3: 120

Also see atonal music; pitch-class sets
twentieth-century music

analysis §: 17

printing 3: 32
typewriter, musical 3: 28; 5: 51
Ugaritic notation §: 128
Valentini, Giuseppe, thematic index to 3: 111
variants, collation of 1: 46; 3: 114, 115, 134, 136
vector graphics 2: 39; 3: 74-6
vectors 2: 13
Venetian music

archive 4: 36; 5: 9, 114

opera arias, index of 4: 109

ospedali 4: 108; 5: 121
Venetian printers

catalogue of music published by 1: 37
verbal cues 2: 14
Verdi, Giuseppe 2: 40; 3: 24, 104; 5: 48
Vicentino, Nicola 3: 109
video-disc systems 2: 66; 3: 30, 80, 124
violoncello music, catalogue of (Grancino Collection)

3:95

Vivaldi, Antonio 1: 46; 2: 25; 3: 111

aria texts 4: 10, 127, 132; 5: 109
visually impaired, music for the

See Braille codes/editions; large-print editions
vocal music 1: 18
vocal tremor §: 127
voice-recognition device 3: 28; 5: 44
Wagner, Richard 2: 40; 3: 104
Walther, J.G. 4: 113
Weiss, Sylvius Leopold 1: 25

database 3: 106
wind-ensemble music

18th-century 4: 113

harmonic analysis 4: 129
workstations 3: 124, 125; 4: 41, 134, 135
Xenakis, lannis 3: 116
Zaripov, RK 4: 116
Zipf-Mandelbrot law 4: 117



D. Publications and Resources

Acta Musicologica 3: 134; 4: 13; 5: 114
Annual Review of Jazz Studies 4: 131
Array 4: 33
Bits and Bytes Review 4: 43, 147
Bulletin of the Academy of Sciences of the Georgian
3:117
Bulletin of the International MIDI Association 2: 41
CHUM
See Computers and the Humanities
Communications of the Association for Computing
Machinery 2:45
Computer Music Journal 1: 6, 21, 22, 31, 34;
45, 69, 74; 3: 30, 90, 113, 117; 5: 13,
Computers and the Humanities 1: 6; 2: 48, 5
70; 3: 29, 81, 94, 104, 109, 111, 112, 114,
124, 134, 4: 40, 114, 129, 147; 5: 31, 1
Computers in Music Research 5: 13
conference 5: 9
Computing in the Humanities 1: 43,44;2: 6
Contemporary Music Review 4: 134; 5: 20
Courseware Directory 4: 37
Current Musicology 3:107; 5: 43
Early Music 3: 33,114
Fontes Artis Musicae 1: 37, 41; 2: 38, 52,
94, 105; 4: 10, 12, 14, 22, 112, 113, 148; 5: 120
Humapnistiske Data 2: 48
Humanities Communication Newsletter 2: 47;3: 7;4: 7
Humanities Computing Yearbook 4: 43, 148; 5.
In Theory Only 3: 116, 123
Informatica musicale 3: 32
Interface 3: 31, 120; 4: 117, 134; 5: 14
International Conference on Advanced Robotics 2:
International Computer Music Conference 1: 15,
41, 43, 51, 61, 63, 65; 3: 31, 109, 111, 112
117, 118, 122, 125; 4: 36, 129, 135; 5:
International Conference on Data Bases in the Humanities
and Social Sciences 2: 43
International Journal of Man-Machine Studies 4:
International Symposium on Computers and Musicology
2:53,65;3: 4
Journal for New Music Research 4: 36
Journal of Communication 3: 111
Journal of Computer-Assisted Instruction 2: 44
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Journal of Computer-Based Instruction 2: 62, 66
110, 124

Journal of Music Theory 3: 118

Journal of Musicology 3: 32, 116

Journal of Research in Music Education 2: 44

Journal of the American Music Library Association 5: 10

Journal of the American Musicological Society 1: 1, 35;
2: 60; 3: 106

Journal of the Lute Society of America 2: 67, 3: 112

Journal of the Plainsong and Medieval Music Society

Literary and Linguistic Computing 2: 48; 4:
§: 110

Mozart Jahrbuch 1. 39; 2: 57; 3: 103

Music Analysis 1: 36; 2: 49; 3: 91, 109

Music and Letters 3: 33

Music Perception 3: 90; 4: 40, 114, 130;

Music Research Digest 5: 15

Music Theory Spectrum 3: 110

Musica 4: 114, 115

Musicology 2:70; 3: 114

Musicus §: 18

Musikometrika 3: 116; 4: 43, 149; 5: 16

Musikpadagogische Forschung 4: 114

Musletter 4: 37, 42, 149

Newsletter of the Association for Technology and Music
Instruction 2: 44-5

Newsletter of the Columbia University Center of Computing
Activities 3: 106

Notes 2:51,52; 3: 92, 93; 4: 37, 149;

Perspectives in Computing 2: 53; 3: 93, 94;

Proceedings of the Ferrara Frescobaldi Conference
1:47,2: 72

Proceedings of the International Musicological Socicty
4: 34,132, 148

Psychomusicology 5: 16

Quantitative Linguistics 3: 117; 4: 128

Scholary Communication: Online Publishing and Editing
(SCOPE) 1: 6; 2: 48

Studies in Music 3: 111

Tijdschrift van de vereniging voor Nederlandse
Muzekgeschiedinis 1: 16; 3: 107; 4:

Trends in Linguistics 1: 15

Zeitschrift fur Musikpddagogik 4: 115
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